FOR THE QUNIBYS’ “ORGAN-IZED RECREATION” 
in their Summit, N.J., home; “the spacious quarters originally designed for horses, carriages, 
and help, now accommodate instruments and musicians.” Nameplates under the small barred 
windows to the right were for horses stabled there; first is Fit, second Flirt. Somebody in the 
Quinby team is a true artist at heart, as this picture proves. Photo credit to North Jersey Photo 
and Summit Herald. 
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presents the facts 
about bell tuning! 


“True tuning” has made Maas-Rowe Chimes and Bells the choice 
of the professional musician, year after year. 
















Octamonic Tuning, an exclusive Maas-Rowe process which elimi- 
nates “false octaves” in chimes, has removed many of the musical limitations formerly 
associated with bells and chimes. 


Whether you prefer the minor-third quality usually associated with 
cast bells, or the major tuning of tubular chimes, Maas-Rowe produces the finest 
sounding instruments in either class. 


Maas-Rowe will never claim that all chords and harmonies can be 
played without limitations on bells with minor-third tuning or on those tuned to 
include a major-third. Every musician knows that a minor-third will not serve where 
a major-third is required and vice versa. 


The famous Maas-Rowe Symphonic Carillon is the only chime or 
bell instrument which gives the organist a choice of major or minor tuning for each 
note. In this great Carillon, the limitations which have plagued chimes and bells since 
their invention have finally been removed. All chords minor, major, diminished and 
augmented, can be played without limitations. 


Hearing is Believing! 


Compare the Symphonic Carillon with any 
other bell instrument, regardless of cost. Let 
your own ears be the judge! 


Write for complete details... 


MAAS -ROWE?, Wns Dept. 26, 3015 Casitas Ave., Los Angeles 39, Calif. 














ST. JAMES 
EPISCOPAL CHURCH 


NEW YORK CITY, N.Y. | 


Donald Coats, Organist and Choirmaster 
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It is with pride that we announce this 
outstanding four manual contract. 
The organ will feature: Great, Swell, 
Choir, Positiv, Pedal and Antiphonal 
Divisions. | 


The installation will be completed in 





time for the national convention of the 





American Guild of Organists in June, 
1956. 
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Renowned for Pipe Organs Since 1875 
HAGERSTOWN, MARYLAND 
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Two companies, each having 

organ manufacturing history of 
over a century in its own right, 
combine resources to give you 


pipe organs of distinctive merit. 


Your inquiry invited 
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"AEOLIAN-SKINNER ORGAN COMPANY 
Presents 
THE KING OF INSTRUMENTS 


Vol. HI: Robert Owen, in a recital of works by 
Walther, Bach, Handel, d’Aquin, 
Vierne, Messiaen . . . performed on 
the instrument of Christ Church, Bronx- 


ville, N. Y. 
And 


Vol. IV: Edgar Hilliar, performing works of 
Pachelbel, Loeillet, Bach, Couperin, 
Dupré and Arne, at St. Mark's Episco- 
pal Church, Mount Kisco, N. Y. 


The continued interest in our “King of In- 
struments” series of High-Fidelity recordings is most 
gratifying. Below are reprints of some of the latest 
reviews on Volumes III and IV: 


‘Further evidence of the skill and taste . . . is provided 
in discs recorded in the United States. Volumes III and 
IV of “The King of Instruments” series of Aecolian- 
Skinner Company demonstrate two of the organs the 
Company has built . . . What is striking about both 
these instruments is their versatility. They can be 
baroque-sounding for baroque music and yet also pro- 
vide the right tone colors for nineteenth century and 
contemporary music.” 


NEW YORK TIMES 


“The fourth volume in Aeolian-Skinner’s series ‘The 
King of Instruments” . . . well displays the artistry of 
Edgar Hilliar on the Aeolian-Skinner Organ at St. Mark's 
in Mt. Kisco, N. Y. The firm began the series as a 
sort of demonstration of its own products but suddenly 
found it had a series of recorded best sellers on its 
hands...” 


Rudolph Elie, BOSTON HERALD 


“The Recital is played on the instrument in Christ 
Church, Bronxville, N. Y. The organ, on the evidence 
of the record, is of outstanding quality . . . It exhibits 
a much admired silvery richness in its ensembles and a 
wide variety of colorful, blending voices. Mr. Owen 
demonstrates his ability and discrimination most im- 
pressively and we shall expect great things of him in 
the future. Aeolian-Skinner has here the recipe for out- 
standing organ recordings.” 

ORGAN INSTITUTE QUARTERLY 


“The third disc . . . serves to prove what many persons 
have long known, but most architects have long denied, 


liant prose could hardly convey what is to be heard . . . 
we would say the reproduction is as nearly perfect as 
we know the art today—it leaves nothing whatever to 
be desired.” 


| that resonant acoustics are necessary . . . The most bril- 
| 

| THE NEW RECORDS 
| 

| 


12”, 33 1/3 R P M, $5.95. 
Available from this Company or at your local 
record store. 


AEnlian- Skinner 
Organ Company 


Boston 25, Massachusetts 
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REPERTOIRE AND REVIEWS” 
Organ Music 


HARMONIUM MUSIC 

The glory of the organ is the Pedal division; printed music 
that ignores or slights the Pedal Organ in any way or for any 
reason is automatically classed as for harmonium in these 
columns even though an occasional composition could be 
legitimately classed as for organ. Music publishers in their 
own advertising are completely free to do as they please 
about this dota: our comments apply only to our own columns 
of reviews. 

ar.Gerard Alphenaar—Chapel Service Preludes-Interludes- 
Postludes, Vol.1, 46p, 57 pieces, E. B. Marks Music Co. 
$1.25, pieces in all styles, most of it quite easy, much of it 
by famous composers, and all useful on the organ as well 
as the Hammond electrotone for which trigger-settings have 
been supplied. 

Bach—O Jesu Christ, Am, 4p, me, Grand Orgue $1.00, 
good enough for use on the organ. 

ar.Nino Borucchia—Liturgical Motet Melodies, 23p, 19 
pieces, e, McLaughlin & Reilly $1.50, all for church. 

R. Clavers—Entree Nuptiale, G, 2p, md, Grand Orgue 80c, 
an attractive little toccata in happy mood, if not thundered to 
death on a loud organ. 

R. Clavers—Toccata, G, 3p, d, Grand Orgue, price not 
named but it’s an interesting piece of one-part or melody 
writing from start to finish excepting for a short 3-measure 
ending. Not at all suitable for a church service but it should 
be fine for a recital diversion to astonish the natives, if not 
played fortissimo the whole way through. 

G, Frescobaldi—Toccata Prima, Gm, 4p, d, Grand Orgue 
80c, the Composer’s name will catch the highbrows even if 
his music does not. 

Eugene Gigout—Sortie, Bm, 5p, md, Grand Orgue 80c, a 
brilliant allegro in 2-part writing throughout excepting for 
an additional note here & there and a final chord. 

Joseph Jongen—Angelus, G, 2p, e, Grand Orgue, price 
not named, an appealing piece of melody music with harmony 
to warm it up. Good for organ. 

Joseph Jongen—Priere du Soir, Fm, 8p, e, Grand Orgue 
80c, this one more frankly a melody, with changing harmonies 
and rhythm enough to keep it moving along convincingly. 


SO 


HAMMOND ELECTROTONE PIECES 

Clarence Mader—Diversion, 10p, d, J. Fischer & Bro. 
$1.00, a bit of high spice which ought to sound highly at- 
tractive when adequately done on some of the choice trigger- 
settings available on the Hammond electrotone; the effects 
would be even more beautiful if played on a large organ with 
all the available colors. Somebody must be overly fond of 
flutes, for the registration suggested, if anyone plays it on an 
organ instead of an electrotone, gives flutes exclusively at all 
pitches for the starting measures. 

George Frederick McKay—In Remembrance, C, 3p, e, J 
Fischer & Bro. 75c, a pleasing combination of rhythm and 
harmony with enough melodic movement to keep it alive. 
This one is quite good enough for the organ but the score 
suggests the Hammond electrotone instead; it would be 
pleasant music for the homes of Hammond owners, and good 
for any quiet service prelude or postlude. 

Charles L. Talmadge—Dialogue, F, 4p, me, J. Fischer & 
Bro. 75c, agreeable music of good character for any service, 
combining melcdy, harmony, rhythm, without distortion of 
any of these fundamentals; ends fff, so would make a good 
prelude for a morning service. Trigger-settings are added for 
the Hammond electrotone. In all the pieces in this new set, 
whether for organ or only the Hammond imitation, the 
Publisher has used on the cover a beautiful picture of a 
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| Choir College | WANTED 


. . used copies of “GUIDEPOSTS FOR THE 
CHURCH MUSICIAN” to supply student de- 
mand while second edition is being printed. 


Will pay from $6 to $8, depending on 





ae = condition of each book. 
<= 


ete —o—— > ee F. 
John Finley Williamson, Pres. . . your ideas and suggestions for the 
ALEXANDER McCURDY, Head of Organ Department 
TRAINING ORGANISTS AND improvement of our second edition. 
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For the Church, Civic Chorus, 
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magnificent case; it is to be hoped some day some progressive 
publisher of Hammond electrotone music will design an 
equally captivating front-cover design showing the complicated 
set of wheels & pulleys which produce the tones of the Ham- 
mond. 





ANGLICAN WAYS 
A booklet by Dr. Everett Titcomb 

6x9, 45 pages, soft binding, Gray $2.00, discussing 
all the services of the Episcopal church, placing special em- 
phasis on the high-church manner of performing the mass 
and special services throughout the church year. Solemn high 
mass, solemn processional and the “Te Deum,” Requiem 
masses, Tenebrae, Palm-Sunday rite, sung litany—all are ex- 
plained, and there is a long list of definitions. Music for 
weddings, plainsong, Anglican chants, even Christmas cribs 
are noted. It is a compact little book and should be on the 
desk of Episcopal organists, be they high or low church. The 
broad churchmen need no manual.—W.A.G. 


THE PRACTICE OF SACRED MUSIC 
A book by Carl Halter 

6x9, 96 pages, cloth-bound, Concordia $2.50. The 
Author is primarily a pedagogue brought up in the strict 
traditions of the Lutheran denomination so that this volume 
deals not with the practice of church music but of the severest 
Lutheran church-music traditions of the past. It’s one thing 
to deal with an art from the critical analytical aspect, quite 
another to deal with it as a living medium for ministering to 
the hearts of humanity who know nothing of the history of 
music and care less. Most scholars will likely consider 
Mendelssohn a greater musician than Mr. Halter gives him 
credit for being in his suggested changes of the beautiful 
“If with all your hearts’; it is difficult to understand any 
reasons for the changes suggested on page 63. 

But the better parts of the book are the more numerous 
and such a caution as “Organists generally have made the 
mistake of using the time of the voluntary to play something 
pretty and entertaining’ is but one example of the many fine 
things 1955 organists in every self-respecting church should 
profit by. Music in our day has ceased to be a sugar-coating 
for an otherwise drab hour spent in church on a Sunday 
morning; it is now a deeply impressive and enriching vehicle 
to make the service really mean something. ‘‘Attracting at- 
tention to the music instead of to the sermon and the hymns” 
rather upsets the whole modern conception of the service; 
most people of thorough intelligence believe God is some- 
where and all attention should be centered on Him in any 
Sunday services held in His Name. 

But none the less, get this serious book and imbibe the 
wholesome parts of it without being side-tracked by the 
purely technical reflections of a young man rot yet free of 
the dictates of his teachers. 

“To put the choir and the organist on display before the 
congregation teaches both musicians and congregation that 
the situation is at least somewhat like that of a concert hall 
and that the most important thing is to please the audience.” 
Such statements make the book invaluable and will help 
every organist convince a stubborn preacher and music com- 
mittee that organ and choir belong in the rear gallery, though 
a chancel location is never in the least objectionable if the 
Organist is out of sight and the choristers and soloists never 
under any circumstances face the congregation when singing. 

Ignore all the organ stoplists suggested; they may have 
been all right for 1555 but are hopeless for 1955. Con- 
cordia does well in publishing this book, but a little more 
rigid editing to eliminate its youthful offenses against progress 
in centering the services on reverence toward God instead of 
sermons & hymns would have improved it enormously.—T.S.B. 
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Orgelectra. 





w * first wu only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
alirays receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectiu 
booklet. 


ORGELECTRA 
6525 Olmsted Avenue . Chicago 31, Illinois 


NEwcastle 1-2001 
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BUILDERS OF: BALDWIN GRAND PIANOS  ° 
HAMILTON STUDIO PIANOS © BALDWIN ELECTRONIC ORGANS © ORGA-SONIC SPINET ORGANS 













THE NEW BALDWIN 


Electronic Organ 


MODEL 45 


© Two full 61 note manuals, 25 pedals 


® Self-contained amplification—completely portable 


@ Standard controls 


© 19 independent stops, tour couplers, selective vibratos 


© Traditional Baldwin tone quality 


© New modest cost 


MODEL 10 





MODEL 5 


ORGA-SONIC 
MODEL 40 





NOW BALDWIN COVERS THE FIELD WITH FOUR SUPERB ELECTRONIC ORGANS 
.. AN INSTRUMENT FOR EVERY PURPOSE, EVERY BUDGET! 


Organ Division, Cincinnati 2, Ohio 


| 
| 
| 
| 
THE BALDWIN PIANO COMPANY 7 
| 
| 
| 


ACROSONIC SPINET AND CONSOLE PIANOS 


‘a> 


An innovation in organ building, 
almost unbelievable in versatility 
and scope of true organ tones, the 
new BALDWIN Model 45 commands 
an unusually broad selection of 
stops in all four organ tone fam- 
ilies— Diapason, Flute, String and 


MODEL 45 


Reed. Although self contained, 
requiring no special installation, 
the Model 45 is so designed that it 
can be used with Baldwin’s stand- 
ard auxiliary tone equipment 
where desirable. See this amazing 
instrument today! 


Is Financing a Problem? 


The Baldwin Piano Company will finance your purchase of any Baldwin. 


built piano or organ. 


Thousands of churches are now taking advantage of this unique manufacturer- 


customer Finance Plan. 


For complete details ask your Baldwin dealer, or write us. 





BY 


The Baldwin Piano Company 
Organ Division, Department AO-65 
Cincinnati 2, Ohio 


Please send | 
(1 Home [] Institutional information on: | 
C] The new Model 45 Baldwin Electronic Organ. 
[] Other el actronic organs built by Baldwin. | 
f] Baldwin's urique manufacturer-customer | 

Finance Plan. l 


ORGANIZATION Senne 


ADDRESS 
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Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks @ chooses from accumulated materials 

A—Don Malin—"A New England Psalm,” F, 11p, m, 
Birchard 20c. Mr. Malin can be counted on to do the unusual 
in dignified manner. He takes the old setting of Psalm 119 
from the Ainsworth Psalter (1612) with its alternation of 
3-2 and 2-2 rhythm, and makes it a highly dramatic anthem. 
He has also arranged orchestration for it. We predict a 
wide use. 

A—Don Malin—''Rejoice rejoice believers,’ Bf, 4p, e, 
Birchard 16c, a strong setting of a Swedish folksong to this 
great Advent text. The first stanza is in hymn style; from 
then on, a soprano or tenor soloist sings against the choir for 
the remainder of the stanzas. 

A2J—Lloyd Pfautsch—"What the Lord requires,” F, 4p, 
e, Birchard 16c, a quaint setting of Micah’s admonition, it 1s 
also strong enough for 2-part women’s voices. Our only 
criticism is the number of interludes. We have 28 measures 
of voice split up into four sections by 16 measures of organ 
interludes; this halts and disjoints the movement. If you 
have the temerity to shorten the spacing, the work will be 
more useful. 

A8-—John Rodgers—'‘My soul doth magnify,’ C, 10p, m, 
Gray 22c, a strong bright setting of the ‘““Magnificat” with the 
phrases sung by 3-part women’s voices, the men answering 
in 4-part. A little faster tempo than indicated would prevent 
dragging. In festal style, we imagine it will come off very 
well in St. Bartholomew's church for which it was evidently 
written. 

A8—Tchaikovsky-ar.Stokowski—"Cherubim Song,’ C, 11p, 
m, Gray 25c. Mr. Stokowski has made of this famous ‘Hymn 
to the Trinity’ (No.3) a gorgeous 8-voice setting with Sla- 
vonic and English texts. He suggests it be performed with 
Slavonic text, as “these words have a deep mystical meaning.” 
He adds a table of pronunciations. His transcriptions for 
orchestra are masterpieces, as you know; in this number he 
does the same thing for voices. 

A—Van Denman Thompson—"'God is in His holy temple,” 
D, 4p, e, Gray 16c, a short opening anthem which breathes 
the spirit of reverence and devotion. It is one that produces 
this effect in any service. 

AS—Everett Titcomb—‘Hark the sound of holy voices,” 
G, 8p, m, Gray 18c, a strong All Saints Day anthem that is 
usable at any time. On the hymn order, yet with a great deal 
of freedom; and it has a very rhythmic melody. 

A8C—David H. Williams—‘‘Ah dearest Jesus holy Child,” 
Bf, 3p, e, Birchard 16c, a tender hymn-anthem opening with 
3-part women’s voices; second stanza soprano solo; third 
stanza full choir. 

A3—"The Intermediate Choir”’—ed. John Holler, 62p, 
sab, e, Gray 75c. When it comes to adapting and arranging 
collections of anthems for the average choir, Mr. Holler 
stands out preeminently. His long years of choir service, 
his tremendous knowledge of catalogues, plus his creative 
skill, make him a master in the field. For those looking for 
such a volume, we say this is his best for choirs limited to 
but few men. Ten anthems by fine modern writers such 
as Andrews, Dickey, Whitehead, D.M.Williams, and others 
make this collection a must. 


SOME LATER ARRIVALS 
Al—Dr. Edward Shippen Barnes—“The Lord my Shep- 
herd is,” G, 4p, e, Gray 16c. Few men equal Dr. Barnes’ 
writing for junior choirs. Here we have again an example 
of his skill in a simple form. Naturally the juniors love to 
sing his numbers. May his beloved desert, where he now 


lives, stimulate many more. 

A—George Brandon—“'Blessed be Thou O Lord God of 
peace,” C, 3p, e, Birchard 18c, a short tender hymn of thanks 
for God’s compassion, which can be used as a prelude, post- 
lude, or a prayer response. Good. 
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UNENCLOSED PIPES 








UNENCLOSED VO/CING? 


More and more we are seeing new 
organs built with one or more choruses 
free-standing and visible. Merely ex- 
posing the pipes, however, is not the 
entire solution; the voicing technique 
required for such treatment is radical- 
ly different, and the usual “chamber 
pipes,” when placed in the open, are 


frequently disappointing. 


When this type of installation is called 
for be sure that your organ builder has 
correctly mastered the principles of un- 


enclosed design. 
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Another. Reisner Achievement ae 


‘SUPERIOR QUALITY AT A COMPETITIVE PRICE 


The all new Model RE-200 console con- 
forms to alTA~G~O. standards and is avail- 
able in a choice of woods and finishes. The 
attractive semi-conVentional styling is sure to 
7 complement the beauty and decok of any 
church, large or small. 



















Improved all-electric Reisner action Will 
bring to the organist the full resources of 
your organ, and with the name of Reisner 
behind the product, you can be assured of 
years of perfect playability and the maxi- 
mum of service-free performance. 





Inset: The Reisner recorder type 
combination action, one of three 
types of combination actions avail- 
able in the new Model RE-200 


console, 


rug ff Keio”? ir6 company. INC. 


HAGERSTOWN , MARYLAND 
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A—C.W.Cassler—"'Peace in our time,” F, 7p, m, Birchard 
20c, a strong setting of the Oxenham prayer for peace. Broad 
unison passages, then an imitative section, followed by an- 
other unison verse broadening into a concerted finish. The 
accompaniment is condensed from the orchestral score, which 
is also available. 

A—Dr. Joseph W. Clokey—"Four Multipurpose Anthems,” 
Concordia 20c each. The fertile brain of Dr. Clokey has 
conceived the idea of setting four hymns in varied forms, all 
taken from the same score. They can be performed in any 
one of the following manners: unison, two-part treble, three- 
part treble, mixed voices, men’s voices, solo, or combined 
juniors and seniors. 

A3—Edna R. Currie—'‘Be strong,” Bf, 4p, e, Canyon Press 
22c, a setting of the great Maltbie Babcock text in which the 
Composer catches some of the strength of the poem; result, a 
short and stirring opening anthem. Recommended to all. 

A—Winfred Douglas—"Liturgia Americana,’ C, 32p, m, 
Gray 50c, a festival mass designed especially for that type 
of the Episcopal usually designated high. Quite elaborate in 
spots and interesting in others; always in keeping with the 
ritual of that group. Dr. Douglas has made a contribution 
to religious music. A peculiarity of the number is that 
though he used both Latin and English texts in the.‘'Kyries,” 
he refrained from the Latin elsewhere. 

Ai—Regina H. Fryxell—'‘Psalm 67,” C, 4p, m, Gray 18c, 
a strong setting with an optional second part in a few 
measures. One of the best unison anthems we know; the 
accompaniment is a fine bit of writing, making the melody 
stand out gloriously. 

A—Henry Fusner—''My Master,” Em, 4p, m, Gray 16c, an 
interesting setting of a quaint text in a restrained manner, 
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usable in a quiet part of any service. Contemplative music, 
with a good climax. 

A—Annabeth M. Gay—'We tread upon Thy carpets,” G, 
4p, e, Canyon Press 22c, a pleasing and melodic anthem 
with a nature text, alternating harmonized and unison Passages 
with good effect. Usable at any time. 

A—John Leo Lewis—"'We sing of God,” D, 11p, m, Gray 
20c, another Guild prize-anthem; that fitly describes it. The 
first part is toccata with vocal accompaniment, the Pedal 
doubling the voices. A quiet middle movement gives grace 
and dignity and is followed by a chordal finale with partial 
toccata accompaniment. 

*A—Schubert-ar.Boyce—"To the Infinite,” E, 12p, m, 
Gray 20c. Mr. Boyce has edited this classic in fine manner, 
for men’s voices and contralto solo, and Dr. Helen Dickinson 
has made an equally fine translation of the text. This is an 
anthem requiring not too much work, but which produces a 





highly dramatic effect. 
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High standards of workmanship and performance are 
traditional with Hillgreen-Lane builders. The pride they 
take in their skill is evident in the superiority of every 
Hillgreen-Lane pipe organ. 


HILLGREEN, LANE & CO. 


ALLIANCE 4, OHIO 
ON WEST COAST: Wm. N. Reid, P.O. 363, Santa Clara, Calif. 
IN SOUTH: Wm. D. Manley, 614 Page Ave. N.E., Atlanta, Ga. 





IN WEST: John M. MeClellan, 2219 S. Topeka St., Wichita, Kans. 











For Your SAB choir 
Lenel SING PRAISE [~,, 


$1.25 Part I (No. 97-7565) - 
© Contai compositi for Thanks- 
giving, Advent, Christmas, New 


Year, Epiphany, and several of a } 
general nature. | | 
@ All new compositions. No rearrange- —_——— 
ae 


ments of SATB anthems. 


@ For youth choirs and small adult choirs. Shy Dhpurisse 





“a really constructive solution . . . to a 
knotty problem.” James S. Dendy in The 
Diapason antpendanyts 











Two New Choral Collections 





Examine copies at your local dealer or write for copies on approval 


Concordia PUBLISHING HOUSE 


St. Louis 18, Missouri 


For Your Children’s Choir 
Klammer OUR SONGS OF PRAISE 


Children’s Edition (No. 3-1054) $1.25 
Hard cover binding. Illustrated 
Accompaniment Edition (No. 3-1060) $2.95 
Accompaniments prepared by P. G. Bunjes 
® Acclaimed at the 1954 A.G.O. Convention 
@ 147 hymns for all seasons and occasions 
®@ For unison voices 
For children between the ages of 5 and 10 
“If you have a children’s choir of this age 
group, by all means get this collection . . . 
It will give them the proper foundation of 
native feeling as to what decent church music 
is and should be.” The American Organist 



























































LYNNWOOD FARNAM PLAYS AGAIN 











es Ongan Recital 


by Lynnwood i 


12” Double-sided L.P. Recording 
$4.75 Postpaid 


AVAILABLE FROM 


AUSTIN ORGANS, INC. — Hartford 1, Conn. 































QUALITY OF TONE 


| This illustration shows the new organ built for the 
, Westminster Presbyterian Church of Detroit, Michigan, 
by Casavant Fréres, at St. Hyacinthe, P. Q., Canada. 
This organ has 3 manuals and 46 stops. It is here 


being tried out by the Church’s organist, 
especially flown in from Detroit, Mich., 
for this occasion. 

A pipe organ can be built for as low as 
$5,000.00 with price increasing gradually 
with the number of stops or set of pipes. 
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Kilgen Organs 


''By their fruits you shall know them’’ 
(Matthew, Chap. 7, Verse 20) 


The signal success of the following 
outstanding organs is tangible evi- 
dence of the distinguished artistry 
of Kilgen Organs. 


Gesu (Marquette University) Church 
Milwaukee, Wisconsin 


First Baptist Church 
Decatur, Georgia 


Plymouth Congregational Church 
Lansing, Michigan 


Sacred Heart Cathedral 


Davenport, Iowa 


Seymour Christian Reformed Church 
Grand Rapids, Michigan 


St. Mary’s Cathedral 
Fall River, Massachusetts 


First Christian Church 
Long Beach, California 


Holy Cross Seminary 
La Crosse, Wisconsin 


Salem Lutheran Church 

Chicago, Illinois 
Riverside Memorial Methodist Church 

Houston, Texas 
St. Ambrose College 
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St. Phillip’s Episcopal Church 

Buffalo, New York 


Third Church of Christ, Scientist 
Minneapolis, Minnesota 
First Congregational Church 
Wallingford, Connecticut 
Temple Emanuel 
Worcester, Massachusetts 
St. Francis of Assissi Church 
New York, New York 


Western Michigan College 
Kalamazoo, Michigan 


Che Kilgen Organ Company 


Kilgen 


Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 
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| they will issue a series of volumes of music for the organ by | 
| composers of the classic period. 
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| at three dollars the volume. 


| FRANCOIS DANDRIEU, a Bach contemporary. The second | 
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take pleasure in announcing that under the general title of | 
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volume, in preparation, is devoted to works of Clerambault. 
These editions may be obtained from Saint Mary's Press 
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LIE ON YOUR BACK ON THE FLOOR 
inside an Austin universal windchest and you see this; if you had X-ray eyes you'd see a forest 
of pipes pointing down at you from on top this windchest. This mechanism admits pressure- 
wind from the windchest in which you are lying to whatever stops may be on. If the church 
has allowed proper space for its organ, the organman walks erect within this windchest. Photo 
by Springfield, Mass., Sunday Republican, Rotogravure. 
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Organ-Ized Recreation—Plus a Home & Wife 


By E. J. QUINBY 


Who got a home and wife only so he could have organmusic 


, ACQUIRING an organ of 
your own appeals to you as a medium for recreation and re- 
laxation—and you still feel that you should conform to some 
extent with the dictates of our republic and our society, there 
are certain important prerequisites you should attend to in 
order to get the most enjoyment out of the organ. I'm talk- 
ing about an organ; no substitutes considered. In offering 
the reader the benefit of my own experience, I hope to make 
his path as easy and enjoyable as possible. Man, constituted 
as he is, seems inclined toward matrimony or perhaps society 
inclines him toward matrimony. 

In any case, if he is interested in the organ to the extent 
of acquiring one, it is well for him to select a Mate who is 
at least equally interested in this objective. This is the first 
fundamentally important step in organizing the campaign 
to acquire and enjoy an organ, for there are ae hardships 
and sacrifices in the process which must be cheerfully shared 
by both members of the matrimonial team if the team is to 
remain intact. 

Margaret Catherine Bell majored in organ at Rollins in 
Florida and taught some of the juniors in order to help de- 
fray the expenses of her education. When I first met the 
Lady, she was working to earn money for her continued 
music studies in New York, and hiring practice organs by 
the hour. That was the beginning of a wonderful friendship. 

Previously, as a boy soprano at St. John’s Cathedral, I de- 
veloped a burning passion for the organ. While a Cadet 
there in the Cathedral Choir Military Academy, I suffered 
acutely for my interest in the organ. Ernest M. Skinner 
and his technicians were installing the organ there, and | 
haunted them every moment I could get away from my studies 
and duties, probably making a nuisance of myself. But I 
worshiped those wizards, and revelled in the results of their 
progress, day by day. And night by night I would violate 
tules and restrictions, stealing into the dark Cathedral to 
turn on the blowers and try the various effects that had been 
most recently added. 

Always intending to keep the music suffictently ‘quiet to 
avoid alerting the night watchman, whose shanty was located 
a block away out at the gate, my enthusiasm for the magnifi- 
cent full-organ effects invariably carried me beyond dis- 
cretion. The result was, all too often, that the watchman 
would suddenly appear out of the shadows and sieze me by 
the scruff of the neck to drag me off to the headmaster. 
When justice was properly dispensed, I would find myself 
walking Guard Duty with a musket on my shoulder while 
my fellow students enjoyed themselves on the baseball dia- 
mond or the football field. 

Thus penalized for my intense interest in the organ, | 
early made up my mind that when I grew to be a man, I 
would acquire an organ of my own, which no authority could 
prohibit my enjoying. That worthy resolution was not too 
easily fulfilled, nor too quickly; but fulfilled it is now, at 
long last. 
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Anyway that’s the way it would seem from this story 
of a man who began saving for an organ when he was 
earning only a pittance as wireless operater at sea; 
he changed jobs often and even worked at railroad- 
ing to accumulate savings faster. 


It was fortunate that my chosen field became electrical 
engineering, for the installation and maintenance of a size- 
able modern organ would be no cinch for the layman—in 
fact it is no cinch for the properly qualified engineer. Dur- 
ing vacations from City College I went to sea as a wireless 
operator and earned $30. a month, out of which I began 
saving for my organ fund. After graduation, I got a job 
with an interurban railroad, bucking the extra list at less 
than $75. a month, later progressing to a regular run which 
brought me all of $100. each month. 

By saving half my earnings, I then figured that in ten years 
I could acquire a $6000. organ, but would have no place to 
install it. A house big enough for such an instrument cost 
at least $12,000. in those days, and at the rate I was going 
that would have taken another 20 years. Being then 21 years 
of age, I would have become 51 years of age by the time I 
accomplished my objective; so I resolved to find some way to 
improve my earnings faster than the normal rate of increase 
for interurban motormen. Much as I regretted leaving the 
railroad, I had to get on so I looked for a job where I could 
better apply my qualifications—and landed with a company 
which designed and built electric railway cars. My experience 
there as a draftsman and later as construction inspector was 
good training. The complex electro-pneumatic control cir- 
cuitry of multiple-unit cars was good preparation for the 
more complicated electro-pneumatic controls of the organ. 

Then came worldwar-1, and I suddenly found myself back 
at sea as a radio operator. That wasn’t exactly progress, but it 
was of some importance to the nation’s defense and when the 
war was finally over, that experience proved to be a good 
introduction: to the research -laboratortes-of R:€:A. where I 
landed with some of my seagoing companions. Out of my 
$200. a month as an engineer, I began putting away $100. for 
the organ fund. As my pay increased, the fund swelled. 
Soon my work waxed more complicated in the field of tele- 
vision, but the additional pay brought the organ closer to 
reality. 

Then something happened to the organ fund which I had 
not anticipated. Matrimony is more expensive than organs, 
and has a way of taking precedence over everything else. So, 
with the fund wiped out, I took a hitch in my belt and started 
all over again. 

By 1934 the big moment had arrived. It wouldn't be as 
much organ as originally planned, but it would fit into the 
small house that cost $12,000. and Moller agreed to furnish 
five ranks of pipes and a three-manual console with prepar- 
ations for expansion. What exciting moments those were, as 

























© 








4 
- 


BALCONY 


ACCESS TO UPPER FL. 
LIVING QUARTERS 





PICTURE WINDOW 


Y 


wD 
TROPICAL POOL 










A 


ORGAN STUDIO 


3o'x 45', 12° CELING 












s) 





| CHIMES 











*~. aft 





r a 
































ay SLIDING DOORS, GLAZED) __ 

















a 
MOLLER DIAPASON J. 
OILAPASON 
CONCERT FLUTE 
VIOLIN 
CHIMNEY FLUTE 
OBOE 


A [Bourbon] 886 


[¥) 
OFFSET DIAPASON 











MAINTENANCE 





GREAT 




















SWITCHES 





BAR 














U.S. 





VOX HUMANA Cy 

DI APASON > 

VIOL.cELESTE | 
ORCHESTRAL FLUTE 


ball RAIL: 


RS) 





SWELL RECREATION 


RYSOGLOTTE 








& LAYE! 


kes 






















OVERHEAD, PASSAGEWAY 
f *=2. ORCH. BELLS] XYLOPHONE .-° 
7 TIBIA 


Ss. VIOLIN 
KINURA 


TIBIA (MOLLER 
OFFSET TIBIA 


















CHOIR 



































MAIN FLOOR, 30' X 72’ 


that modest organ took form. 

And how perplexed I was when an agent appeared at 
the door to interest me in a yacht, and another who offered 
some fine polo ponies. One character dressed in black 
solicited my contract for coffins, and another sought to supply 
me with embalming fluid. That gave me an idea, anyway. 
If I couldn’t keep up the payments on the organ otherwise, 
I might try undertaking. 

Actually there was a period in the history of this precious 
instrument when we did require it to contribute to its own 
support. This we ventured by installing it in an old brown- 
stone-front house on East 58th Street in New York, where 
we established the Organists Cooperative Guild and allowed 
teachers and students to use the organ by the hour for a fee. 
The enterprise became so popular that we soon had difficulty 
in getting access to the organ ourselves during ‘‘legal’’ hours. 
The organ was booked up for weeks in advance, and the 
enterprise got to be a bit trying. 

There was one enthusiast who concentrated on mastering 
just one spectacular number, Franck’s Piece Heroique and 
nothing would satisfy him but full-organ. He couldn't play 
another blessed thing—in fact he couldn’t even play that 
number, but how he persevered. There were other equally 
erratic customers, but we met our Waterloo when the New 
York Public School Board announced competitive examin- 
ations for those who wanted to qualify as music teachers. 
A deluge of ambitious candidates descended on us, all anxious 
to master the required organ arrangement of the ‘Star 
Spangled Banner.” It was a hot summer, and we had to 
leave the windows open to survive. One after another, these 
competitors came in and blatted out the National Anthem 
full blast—for evidently they felt that if they were paying 
for the time, they might as well get full measure of sound 
output for their money. It was hard on us, and it was hard 
on the neighbors, one of whom telephoned Margaret (when 
she at last got access to the organ one evening) suggesting 
that she might as well give up her attempt to be patriotic. 
One woman stuck her head out her fifth-floor window across 
the street to scream, “For blank sake, shut off that blankedy- 
blank organ.’ That did it. We disbanded the Organists 
Cooperative Guild, and the “Star Spangled Banner” epidemic 
on 58th Street was terminated. 

The best-laid plans of mice and men . . . get upset by 
wars, and worldwar-2 sure upset our plans. But I betcha 
I'm the only Naval Reserve Officer who ever took an organ 
with him on active duty. 

When I filled out the regulation forms to apply for gov- 
c-nment transportation of my household effects to the Naval 
Station at Key West, Florida, I found a check-off list which 
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included such items as furniture, dishes, books, piano . . . 
Ah!—I naively crossed out piano and wrote in organ. But 
when the Navy's Agent arrived to survey the effects and 
estimate the bulk and weight for packing and transportation 
purposes, I found that I couldn’t make the substitution stick. 
Nice try, anyway. They would undertake to forward every- 
thing else, but there was no precedent in the history of the 
United States Navy which would permit their forwarding an 
Officer's organ. Possibly if it had been a harmonium all in 
one piece, they would have handled it ‘‘—after all, Lieutenant 

. maybe if you were an Admiral... ’ 

At my personal expense, the organ did arrive in Key West. 
There wasn’t an organ serviceman closer than Miami, 160 
miles away on the mainland, and he couldn't be bribed to 
come down to our island domain. So, in due course of time, 
the Lady and I managed to put it all together and get it 
working. Later, we added two percussion stops—a Vibra- 
Harp and a set of Westminster Chimes which we constructed 
out of parts salvaged from ships wrecked on the coral reefs 
along the Keys. 

Although my duties took me away from that base from time 
to time, the Lady enjoyed the use of the organ during those 
eight years on the island. As a member of the Key West 
Friends of Music Society it was Margaret’s obligation, in 
turn, to entertain and perform. On the occasion of her first 
organ recital there, our place became surrounded by the auto- 
mobiles and bicycles of arriving Friends. Imagine our sur- 
prise to discover the enterprising Pedro with his pushcart on 
our lawn, offering colorful pinwheels, tropical fruit drinks 
and garlic-laden Frijoles! ‘Why not,” asked the Spanish- 
American Islanders, “it’s a happy Fiesta, isn’t it?” Indeed, 
why not? Must the organ always be taken solemnly? 

Together we economized to meet the time-payments on 
the original Moller part of the organ, and that wasn’t easy on 
a Lieutenant's pay. It wasn’t too easy even when I reached 
the level of Commander. There were times when we lived 
in an “organ with bath attached.” A couple has to be 
pretty deeply interested in a hobby to make such sacrifices 
for the enjoyment it returns. But there has never been a day 
that seemed to have enough hours in it to suit us. You can 
well imagine Margaret’s reaction when the typical Navy 
wife would inquire, “What do you do with your spare time?” 
For those not equally interested in the organ it is difficult to 
understand the truthful answer. 

While Officer in Charge of the Navy Electronic Laboratory 
at Key West, it was part of my duty to organize my team of 
specialists. From the Navy's’ personnel files, I selected a 
certain few men who had the proper qualifications. One such 
gem was Raymond Dunn, whose record revealed that he was 


180 


























‘TION 


But 
and 
tion 
tick. 
ery- 

the 
y an 
ll in 
nant 


7 est. 
160 
d to 


et it 
ibra- 
icted 
reefs 


time 
hose 
W est 
1, in 

first 
auto- 

sur- 
rt on 
rinks 
nish- 


deed, 


Ss on 
sy on 
Be 
lived 
o be 
ifices 
a day 
1 can 
Navy 
me?” 
ilt to 


atory 
m of 
ed a 
such 
> was 























1955-38-6 





an experienced organ installation and service representative 
of Kilgen. Knowing how competent and resourceful such 
technicians are, I told the Persennel Officer “I'll take that 
man, sight unseen.” 

Ray turned out to be one of the best technicians in my out- 
fit. And in our spare time we completely rebuilt the precious 
little Hook-Hastings organ in the Roman Catholic Church on 
the island, St. Mary’s of the Sea. The Padre was about to 
let it be scrapped in favor of a Hammond electrotone but we 
prevailed on him to let us work it over. When we got 
through with it, that little antique tracker job with motor 
blower was working as perfectly and sounding as sweet as 
the day it came out of the factory. It was a revelation to all 
concerned. 

We also fixed up the big Frazee organ in the Episcopal 
Church of St. Paul, the electrical circuits and relays of which 
needed considerable repair. It had so deteriorated that the 
organist was forced to ion all stops for all occasions in order 
to be sure something would sound. A few tropical hurricanes 
whistling through a church in that latitude can introduce as- 
sorted troubles, but we found and fixed them all. When the 
Commandant heard of our extra-curricular activities, he sent 
for us to tune the piano in the Officers’ Club. So we made a 
tuning wrench and some rubber wedges and did that job, 
never admitting our inexperience. When the Skipper com- 
mands, you don’t argue. You just say ‘Aye, aye, Sir,” and 
turn to. 

In 1949 when I managed to get relieved so I could resume 
my civilian career in the development of electronic calcu- 
lators, we moved back to New York. The problem of in- 
stalling an organ in rented or leased quarters is no simple 
one, as one discovers in negotiations with realestate agents. 
We triumphed by acquiring studios in Carnegie Hall, where 
we installed the organ in one studio so that it would speak 
into the adjacent studio where we put the conscle, the piano, 
the harp, two studio couches, and sketchy dining accommo- 
dations. In a month, the organ was back in commission and 
contributing nobly to the general din in those dignified sur- 
roundings. I often wondered why the occupant above us 
needed a Carnegie Hall Studio to practice on a musical saw, 
but possibly the poor soul was there for the same reason we 
were. 

Our sojourn in Carnegie Hall is one of pleasant memories. 
We had only to step into the elevator to go down to the big 
Auditorium when we wanted to take in the fine music events 
that are continuously offered there. And every once in a 
while there would be a recital by a big-name artist on that 
magnificent Hall’s organ. But I was commuting out from 
Manhattan into the New Jersey suburbs, and the Lady felt 





4 “BEFORE ACCOMPLISHMENT” 
Though the pipes are laid out in orderly fashion “the organ re- 
mains disorganized, but the Quinbys were hopeful as ever, visual- 
izing the decorations for the finished establishment. It took 
courage!” 


A TECHNICAL MAGAZINE—NOT A NEWSPAPER 






“QUINBY IN A QUAND’RY” 
“The big picture-window had to be built and installed, the indoor 
pool had to be built and verdure planted around it, the brick 
fireplace had to be built, the walls had to be sheathed, the terrazzo 
floor had to be laid, painting and decorating remained to be done 
—and then the organ had to be installed. Courage, Old Man; 
you'll never get it done by just sitting there in contemplation.” 


that it was an unnecessary strain—and that for what the 
studios were costing us, we could be enjoying a real home in 
the suburbs. So we approached realestate agents again. “We 
want to buy a house with a nice big, high-ceilinged studio 
livingroom,”’ we would tell them. 

“How many bedrooms, how many baths, how many cars do 
you want the garage to accommodate?” they would invariably 
inquire. 

“Those details are not important,” we would reply, “just 
show us a nice big high-ceilinged studio.’ 

They must have thought we were strange people indeed. 
We went on many a wild-goose chase to vicw some weird 
structures, in some inaccessible locations. Then one day they 
showed us the Coach House only ten minutes walk from the 
railroad station in Summit. Considered by most folks as a 
sort of white elephant, it met our requirements beautifully. 
The whole main floor had a 12’ ceiling, and there was ample 
space on the second floor for living quarters, if we wished to 
undertake a renovation program. There was a 7’ basement 
under the whole structure, where we could install a heater, 
motors, blowers, reservoirs, Tremulants. By removing cer- 
tain partitions and preserving the essential supporting 
columns, we could provide a studio 30’ x 45’ on the main 
floor, back of which there could be three compartments each 
10’ x 12’, for the Great, Swell, and Choir divisions, to speak 
directly into the big studio. For the first time we were view- 
ing a building which had the space we wanted. It was stout- 
ly constructed with 10” x 10” supporting beams, all in good 
condition. Current construction costs for a place of such 
size were out of the question, but the price of this place was 
within our means. We grabbed it so fast that we took the 
agent’s breath away. 

(To be concluded next month) 


SPECIAL SUMMER COURSES 


Facts about the intensive courses being offered this year for the 
organist who realizes the need for outside stimulation to restore the 
energies and enthusiasms he has been exhausting through the year. 


Deerwood Music Camp, both organ and choir work, Sar- 
anac Lake, N.Y., Aug.24 to 31; March page 73. 

Denver Church Music Institute, service-playing, choir work, 
Denver, Colo., June 20 to 24; March p.70. 

Episcopal School of Church Music, for organists and choir- 
masters, Trinity College, Hartford, Conn., Aug.22 to 26; 
May p.157. 
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Peabody Conservatory, organ, Baltimore, Md., June 27 to 
Aug.6; March p.76. 

School of Sacred Music, choral and organ work, private 
lessons in theory, voice, and with Marilyn Mason in organ, 
New York, July 5 to Aug.12; May p.137. 

Wa-Li-Ro, especially for choir work, directed by Paul 
Allen Beymer, Christ Church, Shaker Heights 22, Ohio, June 
27 to July 1; May p.159. 

Westminster Choir College, masterclasses for organists, 
choirmasters, school-music supervisors, etc., with emphasis 
on choirs, Westminster Choir College, Princeton, N.J., July 
11 to 31; May p.144. 

Ernest White & Edward Linzel, church music in its highest 
form, both organ and choir, for the best church use, private 
lessons and classes, Church of St. Mary the Virgin, New York 
City, June 13 to 24, and Aug.15 to 26; March p.91. 


Calendar for 1955-56 


A schedule important to all who present programs in public 

Nobody likes a self-centered person or or- 
ganization; a church that thinks its doctrines are of more 
importance than ministering to all the rest of the world and 
trying to make life richer for mankind with each passing 
year, is a church not worth supporting. And both a church 
and an organist who make haphazard programs with no con- 
sideration of the times, seasons, and events surrounding them, 
are more selfish than wise. Roman Catholic, Episcopal, and 
probably also Lutheran churches, have a fairly rigid ecclesi- 
astical calendar of their own invention to which an occasional 
organist pays attention; that calendar should carry greater 
emphasis and every organist be required to follow it in his 
music, both choral and organ wherever possible. And the 
formless nonliturgical churches would gain immeasurably by 
taking note of all the events outlined in the following litur- 
gical calendar for the coming season. Last year we paged 
the calendar on two sides of the same sheet and Miss Soosie 
gave us merry thunder over that; we promised never to do 
it again. 

July 3, 1955, Fourth Sunday after Trinity. 

July 4, Declaration of Independence, 1776. 

Aug.6, Transfiguration (see Matt.17). 

Aug.7, Ninth Sunday after Trinity. 

Aug.14, Worldwar-2 ended, 1945. 

Sept.3, Revolutionary War ended, 1783, uniting the Eng- 
lish-speaking world. 

Sept.4, Thirteenth Sunday after Trinity. 

Sept.23, Probably the first day of Autumn. 

Oct.2, Seventeenth Sunday after Trinity. 

Oct.12, Columbus discovered that after all he was right and 
all his opponents wrong, 1492. 

Nov.1, All Saints, remembering all great men of the past 
who devoted themselves to and sometimes gave their lives for 
an ideal. 

Nov.6, Twenty-second Sunday after Trinity. 

Nov.11, Veterans Day, worldwar-1 ended 1918; this was 
formerly called Armistice Day but was officially renamed 
last year, to include all past and future victims of America’s 
wars on foreign soil—probably in the realization that America 
never again will mind its own business and stop meddling in 
the affairs of other nations. 

Nov.24, National Thanksgiving day to Almighty God for 
the good things left even yet in our land. 

Dec.2, Monroe Doctrine enunciated in 1823, to warn all 
foreign governments and commies to stay out of the Americas. 
We should follow our own advice and keep out of other 
nations’ affairs. 

Dec.4, Second Sunday in Advent. 

Dec.22, Could be the first day of Winter. 

Dec.25, Grandest of all days. 

Jan.1, 1956, First Sunday of the month; Lincoln, a true 
saint if ever there was one, issued the Emancipation Procla- 
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mation in 1863, abolishing slavery in our land. 

Jan.6, Epiphany, manifestation of Christ to the world (see 
Matt.2). 

Feb.5, First Sunday of the month. 

Feb.12, Lincoln’s birthday, 1809. 

Feb.15, Ash Wednesday, first day of Lent. 

Feb.19, First Sunday in Lent. 

Feb.22, Washington born, 1732, in Bridges Creek, a little 
village in Virginia. 

March 4, First Sunday of the Month; Constitution of U. S. 
in effect, 1789. 

March 18, Passion Sunday (approaching the Crucifixion). 

March 20, Probably the first day of Spring. 

March 25, Palm Sunday. 

March 30, “Good” Friday, the only thing good about it 
being that one good Man stood alone against the whole 
church of His day and preached the truth they all were afraid 
of because it clashed with their conception of the importance 
of the doctrines they themselves created to bind their fellow 
men; will preachers ever be the same? 

April 1, Easter. 

April 9, Annunciation, Gabriel's appearance to Mary (see 
Luke 1: 26-38) ; transferred this year from March 25. 

April 18, Martin Luther faced the German hierarchy meet- 
ing at Worms in 1521, and refused, though facing almost 
certain death, to obey the preachers of his day, insisting on 
letting Christ speak for Himself. A by-product was that 
the people could read their Bibles without fear—and know 
exactly as much about Christ & Christianity as the clerics 
knew. Bad business for the preachers. 

May 6, First Sunday of the month. 

May 10, Ascension Day. 

May 13, Mothers’ Day; don’t just remember it, do some- 
thing to make your mother happy. 

May 20, Whitsunday (Pentecost; see Acts 2). 

May 27, Trinity Sunday, devoted to a doctrine created by the 
theologians. 

June 3, First Sunday of the month. 

June 17, Fathers’ Day, forget it. 

June 21, Could be the first day of Summer. 

July 1, First Sunday of the month. 

July 4, America’s Independence Day. 





AKUREYRI, ICELAND 
There’s an organ in this Parish Church at Akureyri on the north 
coast of Iceland and E. Power Biggs gave a recital there June 12, 
1955, on his tour of Iceland; the small window-spaces are un- 
doubtedly due to severe winter cold and the necessity of consery- 
ing fuel. Note the electriclight poles. 
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DETROIT, MICH. Combons 32: P-6, G-6. S-6. C-6. WARREN, OHIO 

Redford Avenue Presbyterian Tutti-8. First Methodist 

Schantz Organ Co., May 1955 Ensembles 2: Each presumably con- Hillgreen, Lane & Co. 

V-33. R-41. S-51. B-15. P-2655. trolling the full organ. Specifications, R. J. Wervey 
PEDAL: V-5. R-7. S-18. Reversibles 3: G-P. S-P. C-P. Organist, Mrs. Haldean Polley 





16 Principal 32 
Bourdon 44 


(Rohrgedeckt-S ) 
(Gemshorn-G) 


10 


iN 
ee) 


(Bourdon) 
Octave 44 
(Bourdon) 


(Rohrgedeckt-S) 
(Gemshorn-G ) 


+ (Octave) 


(Rohrgedeckt-S ) 


Ill Mixture 96 


5'I4—244—2 


16 Bombarde 85 
(Fagotto-S) 
8 (Bombarde) 
(Fagotto-S) 
4 (Bombarde) 


a (Chimes-G) pf 
GREAT: V-8. R-11. S-10. 


16 Gemshorn 73 
8 Principal 61 
Bourdon 61 
(Gemshorn ) 
4 Octave 61 


Flute Ouverte 61 


2 2/3 Twelfth 61 
2 Fifteenth 61 


IV Fourniture 344 
22-26-29-33 
- Chimes pf 25 


Tremulant 


SWELL: V-11. R-14. S-12. 

16 Rohrgedeckt 85 

8 Geigen-Diapason 73 
(Rohrgedeckt) 


Viole 73 


V. Celeste tc 61 


4 Principal 73 
Flute h 73 


2 Waldfloete 61 
IV Plein-Jeu 244 
15-19-22-26 


16 Fagotto 73 

8 Trompette 73 

4 Hautbois 73 
Tremulant 

CHOIR: V-9. R-9. S-11. 

8 Nachthorn 73 
Viola 73 
Dulciana 73 


Unda Maris tc 61 
4 Koppelfloete 73 


2 2/3 Nasard 61 
2 Spitzfloete 61 
1 3/5 Tierce 61 


8 (Bombarde-P) 
English Horn 73 
(Chimes-G) pf 


Tremulant 
COUPLERS 26: 


Cancels: 5: P: G.S.-C. Tutti. 
Action-Current: Orgelectra. 
Music-rack of plexiglass, bench has 
back-rest and shelf for music; two 
signal-lights, one to ministers, one in 
narthex. The dedicatory recital by 
Clarence Snyder had an unusually good 
program: 
Bach, Con.1: Allegro 
Brahms, Rose Breaks Into Bloom 
My Inmost Heart 
Schumann, Canon Bm 
Titcomb, Cibavit Eos 
Widor, Son.6: Allegro 
Franck, Chorale Am 
Vierne, Carillon 
Stebbins, In Summer 
Elmore, Donkey Dance 
Bonnet, Romance sans Paroles 
Purvis, Toccata Festiva 
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STOPLISTS 
T.A.O. has preferences 

And they are for builders giving 
complete equipment details right off the 
bat, and for builders showing cooper- 
ation with all the other advertisers who 
cooperate with them in making this 
magazine possible. They are: 

Maas—for the best in percussion; 

Murlin—for fluorescent console light ; 

Organ Supply Co.—parts & supplies 
of all kinds; 

Orgelectra—for the finest in key- 
action current supply ; 

Orgoblo—the blower installed with 
most of America’s greatest organs ; 

Reisner—for all-electric action parts 
of all kinds. 

Cooperation always did pay big divi- 
dends and it always will; this magazine 
is more interested in the money its ad- 
vertisers and subscribers can make for 
themselves, than in any money the 
magazine can take from them. 

T.A.O. wants only typewritten stop- 
lists direct from the builders, complete 
with all gadgets of every kind— 
couplers, combons, crescendos, reversi- 
bles, etc.—without which no organ can 
be adequately played, and with the 
generosity of specifically mentioning 
such products of the above manufac- 


V-27. R-30. S-41. B-13. P-1813. 

PEDAL: V-5. R-5. S-18. 

32 (Quintaten-G) * 

16 Bourdon 68 
(Quintaten-G) 
Contrabass 56 


8 (Bourdon) 
(Quintaten-G) 
(Contrabass ) 

5 1/3 (Contrabass) 

4 (Bourdon ) 
(Quintaten-G ) 
(Contrabass ) 

3 1/5 (Bourdon) 
2 (Bourdon ) 
II (Bourdon ) 
6 2/5—4 4/7 
16 Posaune pf 32 
(Chalumeau-S) 
8 Trumpet pf 32 
4 Clarion pf 32 


*Bottom 7 notes resultants. 
GREAT: V-5. R-8. S-6. 


16 Quintaten 66 

8 Diapason 61 
Hohlfloete 61 

4 Octave 61 

IV Fourniture 223 


— Carillonic Bells 25 
SWELL: V-9. R-9. S-9. 

8 Geigen 68 
Rohrfloete 68 
Salicional 68 
Voix Celeste 61 


4 Spitzfloete 68 

2 Gemshorn pf 68 
16 Chalumeau 68 

8 Trompette 68 

4 Hautbois 68 

Tremulant 

CHOIR: V-8. R-8. S-8. 
8 Stopped Flute 68 


Viola 68 
Dulciana 68 
Unda Maris pf 61 
4 Spillfloete 68 
2 2/3 Nasard 61 
2 Flageolet 61 
1 3/5 Tierce 61 
Tremulant 

COUPLERS 22: 

Ped.: G. S-8-4. C-8-4. 

Gt.: G-16-4. S-16-8-4. C-16-8-4. 

Sw.: S-16-8-4, 

Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 24: P-4. G-4. S-5. C-5. 

Tutti-6. 

Ensembles 1: Full-Organ. 
Reversibles 3: G-P. S-P. C-P. 
Cancels 1: Tutti. 

Chest Magnets: Reisner. 


Ped.: G-8-4. §-8-4. C-8-4. turers as may have been used. Blower: 3 h.p. Orgoblo. 










1 Gt.: G-16-8-4. $-16-8-4, C-16-8-4. The organ is the most beautiful & Action-Current: Orgelectra. 
q Sw.: S-16-8-4. C. versatile music instrument known to Mr. Wervey is not jan organist but 
y- a Ch.: G, $-16-8-4. C-16-8-4. man; let's treat it with both the respect a member of the Hillgg¢een-Lane faculty, 


Crescendos 3: S. C. Register. and affection it deserves. so though this is only a stoplist/ the” 
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specifications were his. As always, 
every borrow carries the name of its 
original voice; thus the reader at a 
glance knows exactly what's in the 
organ. 

This stoplist results from some com- 
ments by Benjamin N. Bailey who calls 
Mr. Wervey a genius at voicing. Once 
again the question of honesty as con- 
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greatest architects that “Of course a 
Stopped Diapason is not a Diapason at 
all,” and in this present organ we 
have this curious comment (not from 
any organbuilder) : 

“Let's have no nonsense about the 
Stopped Diapason on the Choir. It is 
literally that . . . It is a very interesting 
flute sound.” 


1955-38-6 


has been corrected to Stopped Flute. 
And let’s have no more nonsense about 
that. 


The materials at hand mention some 
photographs, but no pictures good 
enough for reproduction are at hand; 
sorry. That 2r Bourdon borrow in 


trasted with tradition in nomenclature. 


So in this stoplist, as in all others in 


the Pedal “is there to heighten the 32’ 


We have it in writing from one of the these text pages, the erroneous name effect with full-organ.” 


The Flemington 


Children’s Choir School 


By ALBERT W. WASSELL 
Supervisor of Music for New Jersey Board of Education 


IXTY years ago two music-minded 
women from the small community of Flemington, N.J., 
pioneered what may have been the first junior children’s 
choir in the United States, in 1895. To have its own re- 
hearsal building given to the Choir School by a citizen of 
the community, to have a street renamed Chorister Lane 
in its honor, to have the active support of five religious 
denominations (Baptist, Roman Catholic, Episcopal, Meth- 
odist, Presbyterian) adds to the unique history and firm 
position of the Flemington Children’s Choir School. 

Not to be confused with its centuries-old prototype, the 
cathedral boychoir type of school, the junior children’s- 
choir movement has grown to be an important part of the 
music program of thousands of churches. Today most con- 
ceptions of the junior children’s choir follow that of the 
Flemington Children’s Choir School, namely singing in a 
church service in which nothing but children’s voices is heard. 
The adult choir of the admixture of children and adult 
voices is another thing. 

To speak of the Flemington Children’s Choir School is 
to speak of Elizabeth Van Fleet Vosseller and her co- 
founder Bessie Hopewell. Though the former had the mis- 
fortune to be stricken with paralysis after a number of years 
with the choir school, she continued her work from a 
wheel-chair from 1928 to her death in 1939. Miss Hope- 
well, after 49 years on the teaching staff, still appears at 
rehearsals from time to time, though no longer in an active 
role. 

The beginnings of the Choir School were normal enough. 
Miss Vosseller wanted nothing more than a Sunday-school 
choir for the children of the Presbyterian Church in Flem- 
ington in which her father was the superintendent. The 
choir somehow attracted children from other denomin- 
ations. The subsequent reaction was for these children to 
go so far as to be willing to leave their own churches in 
order to be in Miss Vosseller’s choir at the Presbyterian 
Church. 

Of course, such straying was frowned on by the parents 
of the children involved, and the clergy of their churches 
as well. Since Miss Vosseller had no desire to have children 
from other churches, she instead volunteered to teach this 
new group with its own separate church affiliation, ong 
that first attracted the Baptists and later the Methodists. 
This was in 1895. The other two churches were slower 
in affiliating, but did so in time. The two kindly women 
thus avoided the charge of proselyting. As a result, all 
churches concerned exist in closer harmony with one an- 
other. 

The usual troubles of pioneers were with these trail- 
blazing women. One involved winter rehearsals and the 
necessity for providing heat, plus the subsequent bills to 
pay. Miss Vosseller described the solution as follows: 


“When cold weather arrived with a necessity for fires and 
the chapel had to be kept warm for rehearsals, a loud 
protest went up from the trustees, unwilling to buy coal for 
such nonsense as choir rehearsals or ‘singing class, as they 
called it. 

“The second season came and the same protest. 

“One young organist, Norman Landis, had already met 
the same objection in regard to his practice and choir re- 
hearsals by renting a little stove-heated brick office once 
used for the lumber business, and built on the merchant’s 
private estate. Here Mr. Landis set up his pedal-piano, 
and with benches alongside as in a chancel, he crowded his 
choir for evening rehearsals. 

“This seemed a likely and convenient place for the 
children’s choir, so we sub-rented it from the organist at 
one dollar a month and here the choir took up its winter 
quarters for a number of years.” 

Miss Vosseller sensing her inadequacies in child-voice 
training sought advice from choir directors elsewhere and 
read many books on the subject. Still she felt that her 
training was inadequate. 

One day she chanced to be passing an open window of 
Grace Church, New York City. The voices of the finely- 
trained boy sopranos reached her ears. Then and there she 
decided that if boys could sing that way, her choir could 
sing the same way. It was not long before she introduced 
herself to the genial James Helfenstein, choirmaster there. 
He was generous with his help from time to time and was 
instrumental in having her meet H. W. Gray, the publisher. 
Gray published a book by Miss Vosseller in 1907, The Use 
of the Children’s Choir in Church. Two editions were 
printed. Miss Vosseller’s concept of child-voice training 
was to have a soft light tone—"Soft and safe,” she called 
it. 

When working later with the Catholic children, she felt 
dissatisfied with the progress of these children in contrast 
to that of her older choirs. As a last resort she paid a visit 
to Father Finn at his Paulist Choir School. His suggestion 
for the cure of the inferior singing was to have the Catholic 
children rehearse with the better choirs on occasion. Re- 
sult: example encouraged imitation, and the problem was 
solved. 

The budget of the school for its 135 choristers and fac- 
ulty of seven is modest. Although in pioneer days budget 
money came from the production of operettas, the giving 
of recitals, and the like, it is now provided somewhat by 
a contribution from the boys and girls themselves—15 cents 
and up for a rehearsal. This contribution is paid by the 
churches involved when payment is a hardship to the in- 
dividual students. Each choir member is paid a small 
amount for his services by the Choir School, depending on 
his service record, so that his own money almost comes 
back to him. And yet, despite this fluid financial arrange- 
ment with the children and churches, the Choir School has 
managed to be an independent unit itself. 

It is noteworthy that both Miss Vosseller and Miss Hope- 
well gave their services to the Choir School during their 
many years of teaching without thought of payment. 

The general procedure for training the children is this: 
all children are accepted by application, but a probationary 
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period of one year ensues before a child is accepted as a 
regular member. The probationer, however, attends re- 
hearsals. In most cases children start when in the third 
grade in the regular day-schools in Flemington. Boys and 
girls accepted after the probationary period become mem- 
bers of the choir but stay at various levels in the merit 
system depending on their punctuality, attendance, and 
ability. A Choir member who is in the fifth grade in day 
school receives piano lessons for one year. 

There is no definite procedure for the reading of music. 
Most of the reading is done by the feeling for interval, 
according to Mrs. Marjorie E. Lott, director of the School 
since 1950, and an alumna of the School. 

The hundreds of prizes at the annual graduation exer- 
cises have been given year after year, and new ones are 
added from time to time. There are memorial prizes, prizes 
with such titles as: best attention, finest voice, improvement, 
posture, helpfulness, initiative, special effort, and others. 
The highest honor is the Fidelitas. The recipient of this, 
and it may be a boy, a girl, or both, has his name carved on 
a marble plaque which hangs on the wall outside the 
building. This outstanding chorister is honored because 
of all-round achievement and helpfulness. 

The seven years that the children enjoy as choristers—and 
there are few dropouts—culminate in the impressive gradu- 
ation exercises in May. The choristers henceforth auto- 
matically are accepted into their respective adult choirs. 
The graduation exercises attract a capacity audience yearly. 
As part of the exercises a wellknown graduate of the School 
or a celebrity from out of town is featured. Starting with 
a graduation class of three in 1903 the Choir now num- 
bers hundreds of alumni. 

The plan of procedure in rehearsals as it works today is 
that each choir rehearses as an entity, i.e. the Baptist 
children (52) rehearse twice a week after school in two 
45-minute periods. Each choir appears in its respective 
church once a month singing an anthem and generally a 
response. It is noteworthy that each chorister must have 
a fine attendance record in his Sunday-school to be eligible 
for the membership in the Choir. 

For many years now the Choir has rehearsed in its own 
tax-free building given by one of Flemington’s citizens. 
The two-story building is entirely adequate for its work; 
the first floor can be used for a large standing group, the 
second floor resembles a chapel with its choirstalls and in- 
terior of architectural good taste. 

The choirs rarely appear together and rarely borrow per- 
sonnel from one another. At Christmastime, however, the 
five choirs sing carols in different parts of the town and 
finally converge in the center of Flemington for a program 
of united song. 

A Jewish affiliation with the school has been talked of, 
but such affiliation would require more personnel than the 
School now has—-‘‘perhaps later,” Mrs. Lott states. Such 
an affiliation might involve the need for learning another 
language, as was the case when the Catholic children had 
to be coached in the singing of Latin. 

The Choir School has the cooperation of the adminis- 
trators and music teachers of the public schools. This 
fortunate situation has existed for many years. 

For the Flemington Children’s Choir School to be cele- 
brating 60 years of service to churches in this community 
attests to the solid principles that have guided it. Its 
founders, Elizabeth Vosseller and Bessie Hopewell, built 
with noble purpose. A paragraph from the Creed of the 
School best exemplifies perhaps the true significance of this 
School. This Creed is recited annually at the graduation 
exercises by the choir members and alumni in attendance. 
It reads: 

_ “We, the chorus of the Alumni of the Flemington 
Children’s Choir School, believe music to be God’s gift to 
His children and as Ministers of Song, do give ourselves by 
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our service, enthusiasm and means, to aid the music of the 
church, to raise the standard of music in the community; 
to respect by perfect silence, the art of music during its 
performance, nor to suffer disturbance from others. There- 
fore, we do give our utmost support to this cause of good 
music in any community in which we may live.” 


ELIZABETH VAN FLEET VOSSELLER 
founder and director of the Flemington Children’s Choir School 
who with Bessie Hopewell conducted a work in behalf of church 
music that set new standards among children and did much to 
break down the barriers of denominationalism and bring all 
Christian churches closer together in group activities in their 

respective communities. 





AUSTIN UNIVERSAL WINDCHEST 
Briefly describing what the accompanying photo shows 

The particular mechanism here shown is 
one of the seven in the Austin in Christ Church Cathedral, 
Springfield, Mass., stoplist and other photos in several recent 
issues. Across the bottom right corner are the cables carry- 
ing electric impulses from console to chests. Press a key on 
the console and things begin to happen. 

Across the bottom is a set of pneumatic motors with rods 
attached to their floating top-boards, and extending out from 
these motors toward the bottom of the picture are magnets. 
Touch a key and current flows in to energize a magnet, which 
then lifts a miniature metal disk off a miniature port, allowing 
wind in the miniature bellows under the magnet to exhaust to 
the outside air; as this wind exhausts, it lifts a larger disk off 
a larger port which permits the larger pneumatic-motor (with 
the stick fastened to its top) to exhaust also to the outside air; 
windchest air then collapses the pneumatic motor and drags 
the stick downward. 

All this happens with lightning speed; you can’t repeat 
a key fast enough to make this Austin system stutter. 

Extending from the lower left to the upper right are rows 
of disks of varying sizes. These cover the holes leading to 
the pipes on the chest in the organ; what we see here is the 
under-side of the chest on which the pipes are standing. The 
Pipes won't speak because these round disks of varying sizes 
—depending upon the wind needed for the pipes above 
them—shut off the wind. 

Thus each left-to-right row represents a rank of pipes or 
a stop. If the stop is not drawn in the console, these up & 
down moving rods slide past the disks without moving them 
at all; but if a stop is drawn in the console a trigger mechan- 
ism is slid over a trifle so that the up & down rods catch these 
triggers and lift open the valve. And we have music. 

Some Austin universal windchests permit an organman 
to stand upright within them for adjustments when necessary, 
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while in others the spaces allowed are too small and the 
organman must lie flat on the floor and wiggle into them. 
Entering or leaving one of these Austin chests gives you an 
eardrum sensation which you cure by pretending to swallow; 
the swallowing action in your throat equalizes the wind- 
pressure on the inside and outside of your eardrum. 

To get into an Austin universal windchest you must pass 
through a small closet-like hall with two doors, each of 
which has a small hole bored through it, the hole covered 
inside by a stiff flap. You couldn’t open either door if the 
wind were on, without these flap-covered finger-holes. First 
you poke your finger into the outer door and open the flap, 
which allows the pressure air within to escape, and then 
you open the door. Let it close behind you, and then poke 
your finger through the little hole in the inner door, allowing 
pressure-wind to fill the miniature hall in which you stand; 
and you then can easily open the inner door and enter the 
chest. 

T.A.O. wishes there were more of its advertisers willing 
to supply equally interesting pictures and descriptions. 


The Farnam Disk 


By ROWLAND W. DUNHAM 


Associate Editor, Church Music 





“ C omMeNts on the Austin re- 
cordings of the playing of Lynnwood Farnam have quite 
properly praised the Austin company for their altruistic 
effort to make them available. It has been unfortunate that 
the remarkable features of the art of this distinguished man 
should remain a vague legend. My purpose is to point out 
some details which seem contrary to my memory, based on 
a careful audition and a familiarity with the musical ideas 
of a good friend. 

A study of the stoplists of the organs used, for rolls and 
disk, will reveal that while they resemble in general the 
organ in Holy Communion, there appear tonal divergences 
that may be too important to ignore. 

Without detailed description, here are my impressions for 
the purpose of professional discussion. The ensemble pass- 
ages were naturally brighter because of the presence of mu- 
tations. These were not shrill or irritating, but there was a 
lack of solidity, so characteristic of many new organs. In 
spite of the contention that mixtures are essential to clarity, 
there is an insistent feeling by some of us who demand a 
definite 8’ basis; the harmony becomes diffuse and vague 
when a foundation is weak. 

Farnam’s artistry was distinguished by certain special fea- 
tures. I recall going to hear him practice for his Town Hall 
recital in 1925. We understood each other well; he wanted 
me to note every little criticism I could discover. But most 
important of all were the matters of tempo and balance. He 
had a strong feeling that tendency to play too fast must 
be resisted. In the disks, tempo seemed well chosen always; 
balance on the other hand was frequently unsatisfactory, since 
the accompanying voice or harmony lacked definiteness, or 
the two or three equal voices were not distinct. 

But most noticeable was a detail which could not be pro- 
duced under the circumstances. Lynnwood Farnam was a 
master of color, as his students will agree; it is in this area 
the attractiveness of his playing was especially notable. Par- 
ticularly in the music of the present era, performances can- 


not be compared to the tonal variety Mr. Farnam spent so 
many hours to choose. That feature can hardly be expected 
o2 today’s instruments where solo effects are so often limited 
to Clarinet or flute; lack of wider choice is evident. Warm 


strings are not similar to those of 1920. If there was a Vox 
or Tremulant their presence was well concealed, perhaps ia 
keeping with musicological intolerance. 

Mr. Farnam was, I fear, an arrant romanticist. Pernicious 
as such an approach may be labeled, the deletion of this ele- 
ment is contrary to a true revelation of the artist. In 
the Karg-Elert piece it was evident that an effort was made 
to approximate this style, but it could not be realized effec- 
tively. The Sowerby work was quite satisfactory in com- 
parison. Use of the swellpedal was restrained. 

Altogether the disks do reveal the architectural considera- 
tions, the rhythmic insistence, the meticulous accuracy, and 
the appropriateness of style that made this organist so out- 
standing. While there are details that may not give an ac- 
curate reflection, the organ world may be gratified that there 
are here some indisputable evidences of what, without this 
disk, could only remain intangible hearsay. Austin Organs 
Inc. have recorded on a single 12” |.p. disk the full program 
of six compositions comprising an organ recital Mr. Farnam 
originally cut on that remarkable automatic roll-cutting organ 
devised by the ingenious John T. Austin, as reported in 
detail in our January pages.—R.W.D. 


THIS DEFINITELY MEANS YOU TOO 

“It is of the utmost importance that each of us 
understands the true nature of the struggle now taking 
place in the world. It is not a struggle merely of economic 
theories, or of forms of government, or of military power. 
At issue is the true nature of man. Whether man is the 
creature whom the Psalmist describes as a little lower than 
the angels, or a man is a soulless animated machine. It is 
therefore a struggle which goes to the roots of the human 
spirit, and its shadow falls across the long _— of man’s 
destiny. This is the true object of the contending forces 
in the world.”—Dwight D. Eisenhower. 
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Now available at low cost the newly designed 


DELL AUXILIARY CHEST 


for pipe organs that require additional harmonic 
development to the tonal structure. 
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for information write 
J. H. & C. S. ODELL & CO. 
Pipe Organ Builders since 1859 
82-84 Morningside Ave., Yonkers, N. Y. Tel.—YO 5-2607 


Architects-Consultants — Complete Organ Service Dept. 

















Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
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EpitorRIAL COMMENTS 


The Good & The Bad 


E vervoNE should resent prop- 
aganda and be intelligent enough to recognize it regardless of 
the weep & wail adjectives under which it is buried. The 
law of God is that a man shall work for what he wants and 
it shall be his when he has earned it. Editors, preachers, and 
teachers have been the most offensively-ignorant of all those 
who have openly or secretly & unintentionally joined the pro- 
labor cause. 

One of the latest offenses is the story in Life magazine for 
June 13, 1955, picturing a returning laborer out of a job and, 
presumably, pleading for an annual wage. But Life Editors 
had the courage to show also the pay-checks that worker 
had been getting each week, and the series ran $188.00, 
$97.56, $91.39, $63.39, and finaly $29.04. 

How many organists, doing their jobs only after several 
years of special schooling, are making money like that? And 
how many earning only the $63.39 a week are so unintelligent 
as to be spending it all without saving anything for a rainy 
day? 

Let's not weep over extortioners who pull the strike racket 
to get more money than they can earn when the God-made law 
of economics catches up with them and finds their cupboards 
bare. 

I often have difficulty understanding other 
people’s viewpoints. Long ago several men were so angry 
at T.A.O. that they canceled their advertising and subscriptions 
because our conclusion was that the sliderchest contributed 
nothing to the tone-quality of an organ, and worse yet, T.A.O. 
had given many pages to discussions on both sides; those 
who thought it contributed were given all the space they 
wanted to say why they thought so, in our pages at our ex- 
pense. In this free & detailed debate, the verdict went against 
the sliderchest; T.A.O. had nothing more to do with it than 
publish the discussions and announce a verdict most of our 
readers already knew for themselves. 

Another man charged T.A.O. with lack of good faith when 
we refused to publish, at our own expense, materials he had 
published in his own advertising elsewhere; he paid for it 
there, he evidently expected T.A.O. to pay for it here. Fair? 

Other men, many of them, still hold a peeve against T.A.O. 
because we gave the electrotone the most thorough searching 
it had anywhere; after that thorough searching—on both 
sides of the subject—the verdict was obvious. And the ver- 
dict was not written by T.A.O. but by several dozen of 
the finest organists in all America. 

Back in the dark ages the big question was whether uni- 
fication was as good as some men said it was; to that we gave 
a symposium covering many issues. Unification is good under 
certain conditions, but to be avoided where space and money 
are unlimited; its popularity at that time was not warranted 
and does not continue today. T.A.O. also ran a lengthy 
symposium on the merits of the present Absolute Combons as 
compared with the Dual; I was on the losing side there be- 
cause I had used both and considered the advantages of the 
Dual well worth having. 

The sphere of T.A.O. is pretty much a battle-field, a place 
where ideas may clash without limit and without the dis- 
astrous consequence of dictatorship of any kind. You study 
the viewpoints, make your own choice, and do as you please ; 
and that ends it. Which is as it should be. 

Wanta be a man instead of a monkey? 
Test yourself and see if you can talk without waving your 
arms all over creation. Also test to see if you can answer 





Which you are requested to skip 
if you don’t want other men to say honestly what they think 


a question without beginning ‘““Well.’’ Or grunt “Uh” in the 
middle of your sentence when you pause to catch your breath 
or collect your thoughts. Dollars to doughnuts you're guilty 
of all these feeblenesses. I am, most of the time. I checked 
my favorite Groucho Marx program one day and found his 
victims beginning eleven times with Well. 

Another diversion is checking the question & answer 
column—Roving Reporter, I believe it’s called—in the news- 
paper; about once in a dozen replies the questioned begins 
with a direct answer instead of beating about the bush first. 

Like jobs well done? Check the Burns & Allen television 
show ; that’s one that is carefully prepared and expertly done 
by all four regulars. Thank heaven, no music. 

Do you like music in hot weather? I can take instrumental 
music by radio or television but I wouldn’t willingly go to 
any concert at any price. Yet if a church reduces its summer 
music to the ridiculous minimum I never go back again. And 
if the organist makes the blunder of using a long-winded 
anthem I set him down as stupid enough to be elected to a 
government job in Washington. 

The Sunday edition of the New York Times probably sup- 
plies enough advertising income to carry that splendid paper 
the rest of the week, but I cannot read it any more; takes 
entirely too much time & energy turning the pages to scan 
the miniature doses of news in an annoying forest of adver- 
tising. I always see what the advertising is and read it if 
it is something I need, such as a power mower or bit of office 
equipment. 

A friend was condemning television because of its stupid 
type of advertising. I think a product should have something 
good to say in its advertising, or at least something inform- 
ative. But that would take work and Americans are opposed 
to work now. In a magazine you can skip advertising of 
automobiles or dresses if you're not interested, and it costs 
you only fractions of a second; in television you can’t get 
away from it but must sit meekly till it’s all over. Worse than 
that, the television stations are so badly managed that most 
of the advertising sounds offensively loud, compared to the 
program you're interested in. There's a fine lesson in this for 
advertisers who try to dominate the text pages of a technical 
magazine like T.AO. One boldly told us some thirty years 
ago he was not interested in a publication if he could not 
dominate it. I just listened, and lost the account. After 
all, there is such a thing as honesty. 

With a brain too weak to go on, one late evening I checked 
and found eighteen bits of cheap advertising in two hours 
of television. Already some members of my family don’t even 
want the machine turned on any more excepting for Burns 
& Allen, Groucho Marx, and baseball.—T.S.B. 


CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
tep to be closed without removing the light. Write for free 
booklet NMA us the name of your o 
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CHURCH BUDGETS 
Example from New York state 
"Buildings & equipment valued at 
$1,000,000.00, membership 1150 and _ high- 
toned, organist has an outside job for a meal- 
ticket, a church that could rebuild the organ 
if it wanted to and could support a fulltime 
organist if they wanted’”—which T.A.O. 
changes to “if they only had a little intelli- 
gence.” Churches are as stupid as the 
American government has been during the 
past few painful decades—messing into the 
affairs of everybody the world over and 
neglecting their own particular home job. 
It's a Presbyterian church with an un- 
usually competent organist and it uses al- 
most 30% instead of the tithe for the cul- 
tivation of Christianity in the one particular 
city and one particular neighborhood God 
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gave into its charge. 
$52,358. Total budget; 


6,600. Minister's salary plus manse, 

9,054. Assistant minister, secretary, di- 
rector of education, pulpit supply, 
manse maintenance, etc., 

3,854. Sexton and assistant, 

2,550. Church schools, youth work, pro- 
motion, advertising, etc., 

2,900. Travel—not specified ; 

3,400. Music—organist’s salary and salar- 
ies of all soloists and choristers, 
supplies, maintenance of organ and 
pianos, etc. Adding up everything 

this Church itself says it spends 

$40,738. to maintain the work “within 
our own church” and 

$11,620. “for work beyond our own 
church.” And T.A.O. suggests that if you 
hired a man to work for you and he spent 
more than 28% of his time working for 
somebody else, you’d kick him out no matter 
how pious (and hypocritical) his explanation. 
In this case the organist needs at least 
$7,200. to live decently and have all his time 
to develop the choirs and music of the Sun- 
day services, and his soloists need a minimum 
of $1,200. a year each, with around $3,600. 
a year for the organist to have available for 
fees to his choristers. 

The fact that congregations are too ig- 
norant to realize what a good service needs 
in music is no excuse, for certainly the 
Almighty is not that ignorant. 





EUGENE A. FARNER 
me N.J. 
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DR. GEORGE MARKEY 
of the Colbert-LaBerge concert artists group 
receiving the honorary Mus.Doc. June 9, 
1955, in his alma mater MacPhail College of 


Music, Minneapolis, Minn., _ presentation 
made by William MacPhail, chairman of the 
board of trustees. 


SCHANTZ 


‘is finishing an unusual installation in Sacred 


Heart Cathedral, Newark, N.J.; a 3-45 in 
the chancel is playable from two 3m con- 
soles “in the front of the church”; and 4 
4-90 in the rear gallery is playable from a 
4m console in the gallery which also plays 
the chancel organ. Stoplists and photos 
promised for a later issue. 
REUTER 
George Lee Hamrick of Reuter’s Atlanta 
office reports the following contracts: 
Atlanta, Ga., College Park Methodist, 3m. 
Do., Stewart Avenue Methodist, 2m. 
Barnesville, Ga., First Baptist, 2m. 
Chattanooga, Tenn., Central Presb., 3m. 
Lithonia, Ga., Lithonia Methodist, 2m. 
MAAS-ROWE 


Symphonic Carillon is being taught this - 


summer in a six-weeks course in the Uni- 
versity of Vermont by faculty-member Fran- 
cis A. Weinrich, using the Maas-Rowe two- 
manual keyboard, the upper manual oper- 
ating tones producing the major chords, the 
lower giving “traditional bell effects with 
the usual minor-third discords; for full 
harmony and a true symphony of bells the 
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music is played on both keyboards, using 
either a major or minor” bell effect as needed 
to mect the requirements of the harmony. 
This could be the first instance of such a 
course in a university on the Maas-Rowe Sym- 
phonic Carillon. 


ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
August & September Choral Music 
*Langlais, Missa in Simplicitate 
Gibbons, Almighty and everlasting God 
*Rehm, Messe 
Caldara, Caro mea 
*Hassler, Missa Secunda 
Crotch, Psalm 84 (verse 13) 
*Ropartz, Missa Breve 
Child, Praise the Lord 
*Rehm, Missa Ferialis 
de la Lande, Panis angelicus 
*Langlais, Missa in Simplicitate 
Charpentier, Ave Regina saelorum 
*Rehm, Messe E 
Berthier, Domine Deus in simplicitate 
*Hassler, Missa Secunda 
Jaquemin, Salve Regina 


ELECTROTONES 

If it's money you're interested in, go into 
the electrotone field. The Hammond electro- 
tone announced May 12 “earnings of $4.11 
a share’ which was 23% greater than for 
the prior year. A new one in the field, 
more honest than most of the others, is 
Kohler & Campbell with ‘‘a new combination 
of pano and electronic organ’; they're 
honest enough — and musically intelligent 
enough (most unusual in the electrotone 
field) —to say their instrument “will be ade- 
quate for the small church, especially for 
temporary use while awaiting funds for a 
regular organ installation.” Spencer W. 
McKellip designed it. The C. G. Conn Co. 
who for years advertised their electrotone 
perfectly ethically as the Connsonata are now 
calling it a “Conn Organ’ when it is no 
more organ than oleomargarine is butter. 
Too bad when dishonesty and misrepresen- 
tation enter the otherwise honorable field 
of the organ. 


GUILD EXAMS 

American Guild of Organists, 630 Fifth Ave., 
New York 20, N.Y., announces 1956 Asso- 
ciateship and Fellowship requirements; exams 
will be held June 8 & 9, 1956, in many 
cities. If you don’t have. a college degree 
in music, these Guild certificates are a good 
substitute. Only Guild members with dues 
paid up to date may take the exams; and 
only an Associate may take the Fellowship 
test. The Guild was chartered by the Board 
of Regents of the University of the State 
of New York strictly for the purpose of ar- 
ranging such tests; all its other activities are 
extraneous and incidental. Any organist, 
good or bad, can be a Guild member; only 
a technically good organist can be an 
A.A.G.O. or F.A.G.O. And every organist 
not holding a college degree in music should 
be one or the other, or both. Though, we 
must remember, many of our most famous 
organists are not members of the Guild or 
any other fraternal group, as their interest 
is entirely professional. 
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E, POWER BIGGS 
Tour of recitals in Iceland 

With the handicap of speaking only 
English, and no translations for any of the 
five programs at hand, this can be but a 
limited report. At any rate there are churches 
with organs in Iceland, Dr. Pall Isolfsson is 
called Iceland’s leading organist, the Parish 
Church in the Westmann Islands has walls 
over 5’ thick and Mr. Biggs was the first 
American artist to give a recital there. 

Mr. Biggs’ landing at 1:10 a.m. was photo- 
graphed clearly by the midnight sun without 
aid of any other light. The unusual and at- 
tractive Parish Church at Akureyri on the 
north coast of Iceland is pictured herewith. 

The five programs were played June 10, 
12, 13, 15, 16, the program materials printed 
in English; the first one—and don’t ask 
where: 

Vivaldi’s Concerto Am 

Selby, A Lesson 

Sweelinck, Balletto del Granduca 
Bach, Fantasia & Fugue Gm 
Franck, Prelude-Fugue-Variation 
Donato, Two Pastels 

Alain, Litanies 

From the other programs: 
Daquin, Three Noels 
Bach, Toccata & Fugue Dm 
Franck, Piece Heroique 
Fischer, Choralprelude on Innsbruck 

A group of musicians from the Boston 
Symphony gave a concert with Mr. Biggs 
June 15: 

Mozart’s Sonatas K-67 & K-328 for organ, 

2 violins, violoncello. 

Marcello’s Sonata Gm, cello & organ. 
Lefevre, Sonata Bm, clarinet, organ. 
Purcell, Sonata for trumpet, strings. 
Sowerby, Ballade, English horn, organ. 
Piston, Prelude & Allegro, organ, strings. 
Handel's Concerto 10, organ, strings. 

In a few years Mr. Biggs will play a recital 
on the South Pole, as soon as they install an 
organ there. 


BLAKE—SHERMAN 
Marvin H. Blake, Estey’s California repre- 
sentative, and Patricia Christine Sherman 
were married June 18, 1955, in St. James’ 
Episcopal, South Pasadena, Calif. 

THE GLEASONS 
Catharine Crozier of the Colbert-LaBerge 
artist group, and her husband Dr. Harold 
Gleason, have resigned from the Eastman 
School of Music and moved to Winter Park, 
Fla., where Miss Crozier will join the Rol- 
lins College faculty and become organist of 
Knowles Memorial Chapel, while Dr. Glea- 
son will devote his time to research and 
writing. Miss Crozier’s recital activities will 
continue as usual. 


—NOT A NEWSPAPER 


FREDERIC C. MAYER 
was called back to West Point Cadet Chapel 
when the new organist was appointed, after 
several months of a substitute, to restore 
certain music habits he had made traditional 
in the Chapel, such as the old ‘‘Venite” and 
the ‘“Parsifal Amen” which the Chapel au- 
thorities wanted “exactly the way we used to 
do it.’ Every church has certain things 
that are traditional, if it has had good organ- 
ists for any length of time; to destroy or 
change these traditional items is plain con- 
ceit Or ignorance on the part of any new- 
comer. This is recorded without knowing 
who the interim organist was, though it was 
recorded in these pages; we prefer not to 
look it up. 

DARIUS MILHAUD 
has been awarded the honorary Doctor of 
Hebrew Leters (D.H.L.) by the Hebrew 
Union School of Sacred Music, New York 
City; it's not based on letters or literary 
work but on his music. 

GEORGE POWERS 
graduate of Fort Wayne Biblical Institute, 
has been appointed to St. Mark’s-in-the- 
Bouwerie, New York City. 

MRS. R. DEANE SHURE 
wife of the famous organist & composer, 
died of heart ailment after a year and a 
half of illness. “I can’t seem to readjust 
to anything; married 46 years.’ Only those 
who know Dr. Shure personally will under- 
stand. Give him sympathy? That can never 
replace Mrs. Shure in his daily living from 
here on. Wouldn't it be nice if devoted 
couples could peacefully and comfortably 
reach their quiet ends in their sleep on the 
very same night in their old age? 

PRIZES & COMPETITIONS 
Candidates for the Fulbright awards should 
consult the Institution of International Edu- 
cation, 1 East 67th St., New York 21, N. Y., 
prior to Oct.31. Broadcast Music Inc. has 
awarded a total of $7,500. to the following 
“student composers”: Ramiro Cortes, Toland 
Trogan, Jack S. Gottlieb, Arno Safran, David 
M. Epstein, Edwin A. Freeman, Donald 
Jenni, David Ward Steinman, Genevieve 
Chinn, John Harbison. 

NATIONAL MUSIC COUNCIL 
is trying to secure a congressional charter. 
Can Americans no longer do anything unless 
the politician take a hand in their activities? 
We thought children, not grown-ups, were 
the only ones needing paternalism. 

PHIL BAKER 
pupil of Dr. Nita Akin gave his sophomore 
recital May 22 in Midwestern University, 
city not named, playing as his American 
numbers Edmundson’s Humoresque Fantas- 
tique and Von Himmel Hoch. 








Faculty 


Leo Sowerby 
Edward B. Gammons 
Ray Francis Brown 
Paul Allen Beymer 











~ Schoo! of Church Music for Organists and ¢ Choirmasters 
THE EPISCOPAL CHURCH 


conducted by 


_ The Joint Commission on Church Music 


Trinity College — Hartford, Conn. 
August 22 - 26 


= Sn forma tion 


Aaddcoss 
PAUL ALLEN BEYMER 

Christ Church AUG J 
Shaker Heights 22, Ohio " 











189 














PERCY CHASE MILLER 
an organist whose importance was never ade- 
quately appreciated because he had a sense 
of humor but no conceit whatever; of this 
photo in 1946 he said "A false balance is an 
abomination to Jehovah, but a just werght is 
His delight,” quoting from Proverbs. 


OBsiTUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 
NOTE 
In London they have a Book of Remem- 
brance in which the names of deceased musi- 
cians are recorded so that these workers in 
the realm of the beautiful, most of them 
humble and totally unknown, shall have their 
names recorded for all posterity. Obituaries 
in these columns are pretty much inspired 
by that same idea—that an organist, humble 
or mighty, shall have his or her name and 
record permanently printed in the files of 
T.A.O., but the enormous advantage here 
is that these workers’ names are invariably 
recorded in the Annual Index in the final 
pages of every December issue where they 
can be fairly easily located in the libraries 
of the many cities, colleges, universities, and 
private individuals keeping their magazines 
on file or preserving them on microfilm. No 
death of any worker in the organ world, 
reported to T.A.O., is ever ignored or ex- 
cluded from these permanent records. 











HUGH PORTER 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 





New York 














THE AMERICAN ORGANIST 


George C. Bender died May 29 in New 
York City, age 77, “a retired church organ- 
ist,” no data anywhere. 

Achille P. Bragers, May 29, New York, 
age 68, born in Belgium, came to America 
in 1910, organist of Holy Trinity R. C., 
formerly on faculty of Manhattanville College 
of Sacred Heart, survived by his widow. No 
data anywhere. 

Willy Burkhard died June 18, in Switzer- 
land after an appendicitis operation, born 
April 17, 1900, Biel, Switz., taught composi- 
tion in Zurich Conservatory, studied with 
Karg-Elert, is supposed to have written much 
choral music, had his oratorio ‘‘Isaiah’s 
Vision” performed in Carnegie Hall, New 
York, last April 3. 

Dr. F. Melius Christiansen, June 1, 1955, 
Northfield, Minn., by stroke, born April 1, 
1871, Eidsvold, Norway, played the clarinet 
as a child, soon turned to violin, moved to 
Oakland, Calif., in 1888, to Wisconsin in 
1890, became director of a band, began 
studies in Augsburg College in 1892, entered 
Northwestern Conservatory and after gradu- 
ation became organist of Trinity Lutheran, 
Minneapolis, married Edith Lindem in 1897, 
spent two years in Leipzig, returned to 
America in 1899, became organist of Bethany 
Lutheran, Minneapolis, joined the violin 
faculty of Northwestern, became interested 
in choral groups, went to St. Olaf College in 
1903 and soon was head of the music de- 
partment, became choir-director of St. John’s 
Lutheran, Northfield, and in 1911 gave a 
series of choral concerts in the vicinity. 
Thus he established himself as a choral di- 
rector in Lutheran circles. He had absolute 
pitch but distributed small ‘pipes’ among 
his choristers which they would sound dur- 
ing the applause and thus the choir would 
begin in new keys with no hesitation. He 
did a lot of arranging and also composition 
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especially for the Lutheran church in which 
he was considered one of the great of his day. 
His prejudice against the organ rather limited 
his usefulness; too bad he didn’t know about 
Bach. 

John F. Delosh, of Delosh Brothers, died 
Sept.21, 1954; no data anywhere. 

Franklin W. Helms, June 1, 1955, Summit, 
N.J., aged 69, organist of Calvary Episcopal 
41 years, survived by his widow and two 
children, no additional data anywhere and 
none was ever filed with T.A.O. 

Herbert A. Houze, Oct.18, 1954, Salt Lake 
City, born March 13, 1886, Petersburg, Ky., 
began playing at age of 12 in a Muncie, Ind., 
church, became demonstrator for Hope-Jones 
and Wurlitzer, played in Statler Hotel, Buf- 
falo, moved to Denver, Colo., 1923, playing 
in churches and theaters, retired as organ- 
ist in 1941 to join the Kilgen staff, assisting 


RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
San _ Francisco as California 




















Cora Conn Redic 


MUS.DOC., A.A.G.O. 


Organ Department 
ST. JOHN’S LUTHERAN COLLEGE 


| Winfield, Kansas 


Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 



































Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 





J. Sheldon Scott 


Organist - Composer 


| THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 























August 


MAEKELBERGHE 


Detroit 





| Robert M. Stofer 


Organist and Choirmaster 
The Church of the Covenant 
Cleveland 



























Harold Mueller 


F. A. G. O. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
San Francisco 








Charles Dodsley Walker 























THE OGDENS 
GEORGE DAVID 


Father-Son Organ-Piano Concerts 
“Quiet Meadows” — Chagrin Falls, Ohio 











~ SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel 




















Rooms ¢ WEN 


Christ Church 


Bronxville 


New York 





Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 


























Roy Perry 
FIRST PRESBYTERIAN CHURCH 


Kilgore, Texas 

















~G. RUSSELL WING 


M.S.M. — Organist & Director 


FIRST METHODIST CHURCH 
Corpus Christi, Texas | 
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PERCY CHASE MILLER 
again quoting from Proverbs, “The hoary 
head is a crown of glory; it shall be found 
in the way of the righteous.” Both photos 
were amateur snapshots, requested by T.A.O. 
Mr. Miller is no more, but his professional 
importance in the world of the organ will 
never be adequately understood. 


in design, installation, etc., was head of the 
Kilgen Salt Lake City office until his death, 
married Edith R. Seaman in 1943, by whom 
with their four children he is survived. Sorry 
this item has been lost in the files since its 
receipt Dec.11, 1954. 

Percy Chase Miller, June 23, 1955, Oak 
Bluffs, Mass., after a brief illness in Martha's 
Vineyard Hospital, born Nov.25, 1878, Bos- 
ton, Mass., earned his B.A. in Harvard in 
1899, his M.A. there in 1900, was organist 
chiefly in Philadelphia, Washington, and 
Philadelphia again, retired in 1920 and 
moved to Oak Bluffs. He was fraternally- 
minded and had the keenest sense of humor; 
by T.A.O. request he sent two snapshots in 
1946; on one he wrote ‘Prov.11-1" which 
reads “A false balance is an abcmination to 
Jehovah, but a just weight is His delight,” 
kidding his own obesity; on the other, with 
his hat off, ‘‘Prov.16-31"" which reads ‘‘the 
hoaty head is a crown of glory; it shall be 
found in the way of the righteous.” Did 
many recitals but kept no record. Was a 
bachelor. In spite of the humorous slant he 
applied to almost everything, he was a man 
of unusual education and keenest intelli- 
gence in everything, including music. The 
New York Times gave him a 14-line obituary; 
he should have had a full column there and 
many pages in T.A.O. He closed his Oct.8, 
1945, biographical report (requested by 
T.A.O.) with: ‘'Professionally speaking, I 
am a dead horse, having been retired and 
laid away decently on the shelf since 1920. 
As I shall probably be completely dead, even 
in the flesh, before anybody consults this 
page, I shall ring off wih the appropriate 
sentiment, Ave Atque Vale. Meanwhile you 
can file this away in what newspapermen 
call the Morgue.” Ave Atque Vale—Hail 
and Farewell. Jan.4, 1955, he sent this 
postcard in answer to our request to describe 
adequately the offensively bizarre tendencies 
Nn organ design and orgin playing. ‘'Thanks 
tor the greetings, regret the news is not any 
better” (Mrs, T.S.B. was grievously ill) “it 
isnt any too good here either; but to fore- 
cast trouble is almost to welcome it; don’t 
lct's do it. I fear I am too far out of the 
world to be able to do justice to those 
scathing diatribes that somebody certainly 
ought to write but I will at least think about 
it When we knew his illness was not 


abating we did not press further. I closed 
my 13” tribute to him in our Dec.1946 issue 
with “If he dies before I do, I’m going to 
miss him.’” He was one of the very few 
whose personal friendship had been holding 
constant ever since our first issue in January 
1918. Our file of Authors’ cards shows he 
wrote eleven articles for these pages.—T.S.B. 
PIANISTS CAN DO IT 
Arthur Rubinstein gave this recital in Car- 
negie Hall, New York City: 
Beethoven's Sonata Ef, Op.31 
Liszt's Sonata Bm 
Chopin, Polonaise Fsm; Two Etudes; Ma- 
zurka; Fantasia-Impromptu. 
Stravinsky's Petruchka Sonata—and not a 
cough in a carload. Organ repertoire is al- 
most equally saturated with honest music by 
competent composers, so why not use more 
of it and less noise in our organ recitals? 
HOW’S YOUR CREDIT? 
Only rarely does a T.A.O. advertiser dis- 
honor himself by failure to pay his bills, but 
chiefly because such never live very long in 
T.A.O.’s advertising pages or text; there 
are enough honest people to talk about, the 
dishonest are not needed here. But does the 
professional world realize the commercial 
world has organized Credit Exchange Inc. 
which has elaborate records and machinery 
to provide credit-rating data to its members 
in 60 seconds? 
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T.S.B. PERSONALLY 
asks the patience of all his friends and 
enemies. Mrs. T.S.B., my righthand man in 
all these editorial duties since the first issue, 
has been grievously ill since the middle of 
December, with almost constant pain her lot. 
When it comes.to a question—and it often 
does, morning, noon, night and many times 
during the day—of neglecting my job. for a 
ten-minute breather or neglecting her, I 
neglect the job. I think any decent man 
would do the same for such a partner as she 
has always been.—T.S.B. 


U.S.A. TOO 

The United Saps of America are rapidly be- 
ing pushed into Britain’s welfare-state too; 
March 16, 1955, predicted Eisenhower would 
in April ask for $915,000,000,000. for “aid” 
to Asia countries. If he does, that means 
almost $6.00 from every man, woman, child, 
and infant in all America—for this one 
ex‘ravaganza alone. And if you have a wife 
and two children it will cost you $36.00 
extra taxes, and if your church has a mem- 
bership of only 200 paying customers it will 
take from them $4800. for every man and 
wife with two children... . . . so where do 
you expect your salary-raise to come from, or 
that new organ, or appropriation for more 
and better music? How crazy can “idealists” 
get? All this just one day's new waste. 








peripheral speeds. 
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THE ORGOBLO 
at St. Bartholomew's Church, New York City 


St. Bartholomew's Episcopal Church purchased a 10 horsepower Orgoblo in 
1925. They now have five Orgoblos ranging from 2 to 25 horsepower. 

There are many reasons for the preference of the Orgoblo. It is all metal, 

| with only two bearings. It operates without surging or noise. It is preferred by 

the majority of organ builders, Organists, and service men. It is made in sizes 

for the smallest homes and the largest churches, theaters, and out-door pavilions. 


QUIET—Smooth air flow and light-weight balanced impellers operating at low 


LONG LIVED—All metal—built like a bridge; yet as simple as a desk fan, with 
clearances, low speeds and only two bearings to lubricate. Endorsed by lead- 
ing organists and organ manufacturers. 
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WARNING ON CONFORMITY 
is the headline in the New York Times quot- 
ing Dr. Sarah G. Blanding, Vassar College 
president — “Women were warned today 
against pressure for conformity. They must 
have confidence in their own judgment.” 
In other words, freedom for individuals in 
creeds and actions, conformity to no program 
of propaganda regardless of any high-sound- 
ing person or organization attempting to 
mold public opinion in this great republic 
called America. Some of us can smell com- 
munist, socialist, and labor propaganda a 
mile off; others fall victim to high-sounding 
nonsense without ever considering their God- 
imposed duty to think. 

PRIZES & COMPETITIONS 
$100.00 and royalties are offered by Vernon 
de Tar's Church of Ascension, 12 West 11th 
St., New York 11, N.Y., for a Whitsuntide 
anthem. $100.00 is offered by Wesley A. 
Day's St. Mark’s Episcopal, 1625 Locust St., 
Philadelphia 3, Penna., for an anthem ‘‘with- 
out solos, without repetition of text, and as 
brief” as style permits. $200.00 is offered 
for a harp solo and another $200.00 for a 
work for harp in solo capacity with other in- 
struments; address Yvonne LaMothe, 687 
Grizzly Peak Blvd., Berkeley 8, Calif. 

JOURNALISM 
“The Whos, Whats, Whens, and Wheres, 
are not enough. We have got to present 
now the Hows and Whys . . . (publications) 
attained the position they now occupy not 
by following but by leading.”—Turner Cart- 
lege, Managing Editor of the New York 
Times. 

WORK 
“There is no substitute for work. Ever 
since the dawn of history, man has had to 
work in order to survive.’"—W. G. Vollmer, 
president of Texas & Pacific Railway. He 
never heard of Social Secruity, Unemploy- 
ment Relief, and all the other political 
rackets devised to get the votes of the dumb- 
est people in America. 

SUBSIDIES 
“The subsidized group is paid for not pro- 
ducing at all, or for producing less than it 
would if it knew its income depended entirely 
on its own efforts.’.—Edmund A. Opitz, in 
Faith & Freedom. 





FOR SALE 
Used organ blowers (motors with fans and 
housing) also used 1/3 to 2 h.p. motors. 
Wicks Organ Co., Highland, III. 
A PERIODICAL 
Kinura Theatre Organ Digest, $3.00 a 
year, 24 issues, for residence theatre-organ 
owners and prospects. Al Miller, Editor, 
Minnehaha Post Office Station, Minne- 
apolis 6, Minn. $4.00 overseas. 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Special: zing 
Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 











44 Spring Street, Princeton, N. J. 
P. O. Box 4041, Atlanta 2, Ga. 


Member Associated Organ Builders of America 
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ALIBI ARTISTS 
“Instead of ‘Christ the Hope of the World’ 
the slogan should be ‘Man the Hope of the 
World. When man is brought to realize 
his vast potentialities, when he realizes that 
he is on his own, then, released from the 
drag of centuries, in reverence and humility 
he will scale the heights of his destiny.” — 
Arthur B. Hewson, in a letter to Life maga- 


Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


MONTANA STATE UNIVERSITY 


Missoula 


RECITALS 




















Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 














Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 

















SETH BINGHAM 


Teacher of Church Musicians 


Music Department, Columbia University 
School of Sacred Music 
Union Theological Seminary 


921 Madison Am. New York 21, N.Y. 

















WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


Claremont California 














ALFRED G. KILGEN, INC. 
ORGAN BUILDERS 


1639 W. Adams Blvd., Los Angeles 7, Calif. 
REpublic 2-0111 
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THE INSTANT-MODULATOR 


ANNOUNCING SIXTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price 
somplete —. Instant - Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 
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“MUSEUM MUSIC” 
Directed by Joseph C. Gould 

“This museum music came alive here, 
program extremely well done, moved rapidly, 
appreciative audience, no arm-waving; Mr. 
Gould has grown through hard work and 
study.” —James Mayton reporting. The pro- 
gram was done by organ, piano, 3 violins, 
cello, 9 choristers; on the Wicks organ in the 
Baptist Church, Thomasville, Ala. 

Congregational hymn, which was fine. 

Address of welcome, a waste of time. 

Buxtehude’s “In Dulci Jubilo,’” sab, 
strings. (Quotes mean vocal music, all caps 
for every important word means a cantata, 
sab means _soprano- -contralto- bass. ) 

Bach, “The day is past,” m. 

Bach- “Gounod, “Meditation on the first 
prelude,” s, violins, piano. 

Franck, Panis Angelicus, violins, piano 
(organ is implied in every number, lack of 
quotes means instrumental music, not vocal). 

Purcell, Trumpet Voluntary. | 

Schuetz, “Symphonia sacra,” a, violins, 
cello. 

Palestrina, “God so loved the world” (ab- 
sense of additional data means that it is 
merely an anthem, so done). 

Bach, ““We Hasten,” called cantata 78 and 
duet, yet done by three voices. 

Bach, Fantasia Cm. 

Monti, Czardas, violin. 

Buxtehude, “Jesus is My Lasting Joy,” 
soprano, violins (called a cantata). 

Mozart, Sonata for Church, No.17, violins, 
cello. 

Spiritual, Nobody Knows, violin. 

Schubert, Ave Maria, violins, piano. 

Allensworth, “Now I lay me down to 
sleep,” sopranos, contralto, violins, piano. 

Minister's closing remarks, another waste 
of time. 

Congregational hymn, probably not too bad 
since the concert atmosphere had already 
been destroyed. Probxbly this was all right 
as a program for a May Friday evening in 
a small town of 2000 people, and because 
Mr. Gould used the most unusual good taste 
to have “no arm waving, none,’ T.A.O. 
presents it to show one organist’s resource- 
fulness, and the need for just a little more 
clarity in defining the voices and _instru- 
ments used in such mixed concerts. 


RICHARD ELLSASSER 
added six I.p. recordings to his list and now 
has twenty available. 


HEBREW UNION SCHOOL 
of church music has been given the right, 
by the University of the State of New York, 
to grant the B.S.M. degree to those who 
qualify as cantors by graduation from the 
School. 








Church of 
SAINT MARY THE VIRGIN 


NEW YORK 


ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 





For recitals by these players 
address 


145 West 46 St. — New York 19 
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HARRIET L. DEARDEN 
Unitarian Church, Hackensack, N.]. 

Here are the selections and ensembles 
used by Mrs. Dearden in her once-a-month 
musicales through last season, using the 
organ in every case plus the instruments 
named. “The Church is fortunate in having 
these instrumentalists give so freely of their 
time; a violinist, violist, and two flutists are 
members, the others friends of the Church.”’ 

Mozart, Adagio & Rondo, violin, viola, 
cello, flute. 

Bach, Adagio in E, violin. 

Franck, “O Lord most holy,’ soprano, 
violin. 

Bach, “Awake thou wintry earth,” soprano, 
violin, viola, cello, flute. 

Bach, “Sheep may safely graze,’ soprano, 
two flutes. 

Telemann, Sonata Cm for Two Flutes (no 











Charles Harlan Clarke 
Mus. Bac. 


BOX 82, TRUMANSBURG, N. Y. 

















CASIMIRO DELLO-JOIO 
| Recitals 


Organist & Choirmaster 


Our Lady of Good Council Church 


| NEW YORK 

















Clarence Dickinson 
CONCERT ORGANIST 


(Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
Sehool of Sacred Music, Union Theological Seminary 


NEW YORK CITY 

















Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 


MICHIGAN 














Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College - New York University 
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CHARLES N. HENDERSON 

of the Church of the Covenant, Erie, Pa., 
who has been appointed to St. George's Epis- 
copal, New York City, where he inherits 
the 4m Austin with complete sections in 
chancel and gallery, and the splendid adult 
chorus and choir of girls trained to per- 
fection by George Kemmer who has retired 
from church activities. 
organ). 

Mozart, Quartet K-285, violin, viola, cello, 
flute (no organ). 

Reger, ‘“Virgin’s Slumber Song,’ soprano, 
violin, viola, cello, flute. 

Mendelssohn, Violin Sonata Em: Andante, 
violin. 

Bach, “Jesu joy of man’s desiring,” so- 
prano, oboe, organ. 

Krebs, Dearest Jesus we Are Here, oboe, 
organ. 

“DON’T BE FOOLED” 
by what you read “in the papers.” Their 
first job in 1955 is to fill up space and make 
a story interesting, regardless of truth; and 
in 1955 the newspapers care only in getting 
more readers so they can claim larger circu- 
lation and get more money out of the ad- 
vertisers—whose habit is to count only num- 
bers, never quality. Here’s a newspaper 
claiming the Encyclopedia Britannica couldn't 
find anything to tell them how an organ 
worked from pushing the key to hearing 
the sound, and they consulted an organman 
in America. Was the Britannica so stupid 
it couldn’t refer to the Audsley books and 
find the whole thing explained in minute 
detail? Or visit any of the famous organ 
factories in England and learn the complete 
answers ? 

HONESTY PAYS 
T.A.O. does its best to be honest in stating 
opinions—or refraining from opinions—in 
all its reviews of phonograph recordings. 
“I am not a professional musician, it is a 
hobby with me . . . I collect records . . . I 
congratulate you on your reviews of phono- 
graph recordings . . . interesting and most 
helpful,’ says a Chicago subscriber. Those 
who submit their disks for review in these 
pages will please remember that honesty with 
our readers must invariably come first; our 
reviews make no attempt whatever to say 
what anyone else thinks but exclusively what 
the reviewer himself believes after hearing 
the disk, once, twice, or many times.—T.S.B. 

NEW PERIODICAL 
Alden E. Miller announces a new venture 
in the interest of organists who own or in- 
tend to buy old theater organs for their 
homes. First issue is 814 x 11, ten sheets 
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mimeographed on one side only, dealing with 
anything and everything about theater organs, 
36 issues a year, on the Ist, 10th, and 20th 
of each month, totally informal and_ satu- 
rated with personal enthusiasm for theater 
organs. The name is Kinura Theatre Organ 
Digest; $3.00 yearly in U. S. and Canada, 
$4.00 elsewhere; publisher is Alden E. 
Miller, Minnehaha Station, Minneapolis 6, 
Minn. 
AUSTIN C. LOVELACE 

directed a performance of his ‘Job of Uz’ 
May 15 in the First Methodist, Evanston, 
Ill., with chorus, soloists, and ensemble of 
15 strings, 4 horns, and 4 brass; Lois Lund- 
vall was organist. Mr. Lovelace wrote the 
cantata in 1948-9 for his doctorate in the 
School of Sacred Music. 





JOHN HAMILTON 


Organist | 


Church of Jesus Christ of Latter-day Saints 
Wenatchee, Washington | 


Harpsichordist | 
Mgt.: OVERTURE CONCERTS | 
878 Hornby, Vancouver 1—B. C., Canada | 











H. WILLIAM HAWKE 


Box 637 


GANANOQUE — ONTARIO 
Canada 
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LECTURES 














PHYLLIS HORNE 


Chapel of the Incarnation 


240 East 31st Street 
NEW YORK 16 N.Y. 














D. Deane Hutchison 














Frank B. Jordan 


Mus. Doc. 


Drake University 
Des MOINES IOWA 














HOWARD KELSEY 


Washington University 
SAINT LOUIS 5, . MO. | 
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A CONUNDRUM 

“The Coils of a Rope can be endless. No 
sense in blaming it on Guilmant, eh?” Any- 
body know what it means? 

LET'S DEHYPHENATE 
Donald Shanks, an American organist on an 
extended visit to England, wants to know 
why the hyphen in Roger-Ducasse. The 
answer is probably the same humbug that 
makes a few people use Vaughan-Williams. 
Some of the best music editors are debunk- 
ing the stuff. It is correctly Mr. Ducasse, or 
Mr. Roger Ducasse; and Dr. Williams, or 
Dr. Ralph Vaughan Williams if we want to 
be as lengthy as possible. 

LAUREN B. SYKES 
was called to Klamath Falls, Oreg., in June 
to conduct a 5-day session teaching church- 
organ playing to a class of 12. May 16 he 
presented his pupil Juanita K. Adams in her 
senior Spey Bible College recital. 

ELIOT I. WIRLING 
of Lynn, Bh is spending the summer at 
trifles, such as building an electrotone for 
himself from parts supplied by Electronic 
Organ Arts, rebuilding the Echo Organ in 
Beverly and moving it to the rear gallery, 
playing in church on the August Sundays, 
and resting because his wife orders it. 
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MUSICIANS’ MEMORIAL CHAPEL 
One presumably finished in ie 

And why not one alsov# America’s 
largest city, New York? Donald Shanks 
sends a printed leaflet showing the interior of 
the then-proposed Chapel interior and a 
statement of its purpose. 

It was supposed to have been dedicated the 
first Sunday in 1955, and it’s labeled 
“Musicians Chapel, St. Sepulchre’s Church, 
Holborn, Within the Church of Saint Sepul- 
chre, Holborn Viaduct, E.C.1"’ which we take 
to be London. The leaflet continues: 

“A Musicians’ Memorial, which will oc- 
cupy the whole of the west wall facing the 
altar, has been designed to contain a case in 
which will lie a Book of Remembrance con- 
taining the names of professional musicians 
who have died. For ‘some there be who 
have no memorial; who have perished as 
though they had never been.’ It is therefore 
hoped” that friends or relatives of deceased 
musicians will send the precise facts & dates 
so the record can be “inscribed in the Mem- 
orial Book.” 

The one place for such a shrine in America 
is in the Cathedral of St. John the Divine, 
New York City. 

BYRON E. DICKENSHEETS 
"I'd never make a professional organist’ 

So his teacher said, and he says amen. 
So now he’s a glass-maker, doing blenko 
glass, supervising the formulas, compounding 
and melting blenko ‘stained’ glass for such 
as the National Cathedral in Washington, St. 
John’s in New York, Duke University 
Chapel, etc. 

“But don’t make fun of my one-manual 
harmonium. When I sit down to play, folks 
are reminded of the old parlor and hymn- 
singing, not skating-rinks or soap operas. 

“IT have church tone: I have ensemble. I 
have a crescendo-pedal that adds ranks in- 
stead of just fanning the air. Total num- 
ber of hours in maintenance, about ten in 
15 years. Total cost of maintenance, one 
can of oil in 15 years. 

BENJAMIN H. LEHN 
of United Congregational, Bridgeport, Conn., 
has been appointed to First Congregational, 
Grand Rapids, Mich.; he’s a graduate of 
Westminster Choir College, 1942. 

ca 


LABOR HOODLUMS 
have announced their intention to try to 
abolish America’s national right-to-work law 
in spite of the National Committee's report 
that “12 states that have had such laws 
since 1947 have in many cases registered 
substantial gains in employment, sales, in- 
come, earnings, savings” etc. The Brooklyn 
et a ash ne ee since 1841, 
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, was @fhost ready to move into its newly- 


built int when the hoodlums thought they 
could=S@ueeze the owners dry; but the owner 
was aman this time and closed the plant, 
fired -€ll the workers, and now has finally 
sold” everything in separate pieces; greed 


"didn’t get more money, it lost jobs for every- 


body. In Atlanta, Ga., the telephone work- 
ers, C.I.O. members, pulled a strike, couldn’t 
get what they couldn't earn, and promptly, 
says the March 15 report, slashed 46 tele- 
phone cables; rewards totaling $15,000. were 
offered for apprehension of the criminals. 
In a Long Island April 1955 strike 74 auto- 


mobiles were deliberately damaged by 
strikers and strike-sympathizers. Is this 
America? Or is it a hoodlum nation? 
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Even the smallest part of your Wicks organ is fashioned 
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Wicks’ exclusive direct electric action. 


Nothing can interpret the spiritual beauty of your church 
service like the music of a great pipe organ. And no church 
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organs in just about every price range. A letter will bring you 
complete information. 
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